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Note to the Electronic Edition

Dr. Cone's text has been reproduced from the Journal of the Pali Text Society, Volume
X1 (1989), pp. 101-217. | have reproduced Cone's text as fmted as close as possible,
except for certain small changes which are listed here:

e The use of theavagraha (elipsis sign) in the original has been replaced with the
normal elipsis marker' the ITM_TMS font doesn't contain the avagrahasign so
| can't giv e an example.

e The vowelr sign in Sanskrit is written with a ring underneath not with a dot
e.g.dOufénot dcufij

¢ Line breaks in the original manuscript, which were noted in the text by the first
akuarabeing written in bold type, have been omitted.

¢ Uncertain readings are marked with red coloured text, as well as being placed in
brackets, e.gma[noparvvatjgama.

e Some readings, which are not visible in the photographs that Cone was working
from, have been supplied either from Roth's reconstruction in his dition, or by
myself. They are placed in square brackets and marked with green coloured
text, e.g.bhojanamhi ca majttratiya sajddhad.

e Alternative readings which were placed in brackets in the original are now
reported in the footnotes.

| am very grateful to Prof. K.R. Norman who sent a few small corrections to be made
to the printed text. These include the accidental omission of a halverse (145cd); and
the repetition of a quarter-verse (149b).

* % %

In the presentation of the Paéi verses | have simpliéd the punctuation to bring it more
into line with the way Patna is written. | have also occasionally corrected my original
edition, based on considerations arising from preparing this comparative edition, and
the new readings are included in this edition and in the revised edition of The
Dhammapada- A New Edition elsewhere on this website.

When | was unable to find a parallel in the Paéi texts | have tried to include one from
the Udanavarga, but even so (as in the Paéi Dhammapada) a humber of versesndo
seem to have parallels existing outside of the tradition in which they were being passed
down (cf. 118, 119, 120, 214, 285, 330, 367, 371).

There are two studies at the beginning of the work. The first compares the collection,
organisation and arrangement of the Patna Dharmapada with the Paéi Dhammapada.
The second gives a description of the metres that are employed in Patna.



At the end there are 3 indexes to make reference easier for those who wish to study the
text. They include a complete word irdex,' a first line index, and an index to the
metres.

Abbreviations

Dhp = The Dhammapada A New Edition, anandajoti Bhikkhu, version 2.2, August
2007.

Iti = ltivuttakapaéi, BJT edition.

Ud = Udanapaéi, BJT edition.

Sn V = Parayanavagga A New Edition, a&nandajoti Bhikkhu, 2003.

All other Paéi texts are quoted from the Sinhalaetter Buddha Jayantéa Tripifiaka
Granthamala BJT) editions as reprinted in Colombo in 2005/6.

Ud-v = Udanavarga, edited by Franz Bernhard.

! | have not parsed the compounds and the words appear just as they are hrettext, but some
words have their missing syllable restored, e.geantacitto 'nuddhato> has 2 index entries
under éantacittoand [a]nuddhato.



[Margaret Cone's Original Introductio 1]
Part I: Text
The Manuscript

In the Journal of the Bihar and Orissa Research Society 21(1935) pp 21ff., Rahula
SaikOtyayana described his second visit to Tibet in a search for Indian manuscripts in
the summer of 1934. He lists among the MSS he saw Blgor monastery a Dharmapada
(34.1.159). It is not clear when he photographed this MS, but it was presumably during
his next visit to Tibet, in 1936 (Journal of the Bihar and Orissa Research Society 23
(1937) pp 1ff.). Since the photographs were taken to Raa, where they are held by the

K P Jayaswal Research Institute, | will refer to this MS as Patna. Editions of this MS
have been made by N S Shukla (The Buddhist Hybrid Sanskrit Dharmapada, Patha
1979), and G Roth (The Patna Dhammapada, in The Language tife Earliest Buddhist
Tradition, Gottingen 1980, pp 93135). My transcription is based on a photograph of
the original photographs, made available to me through the kindness of Prof. Dr H
Adbgdqgs + cdq Chqgdj snq cdr Rdl hm™ gr dere 8 q Hr
Tmhudqgr hsf£s F«sshmfdm-

Sgd rbghos ne O sm b™ m ad bk rrdc I nmf sgr
English edition, Bombay 1904, p 48) ProtéBengali. He gives among his examples the

Deopara Inscription of Vijayasena (Table V, column XVIII; El 1 (1882) p 308), dated

by Kielhorn in El 1 to the end of the eleventh century AD; and the Cambridge MSS

Add.1699, 12 (Table VI, column X) dated 11989 AD. To these can be added the Gaya

Inscription mentioning Govindapala (El 35 (19634) p 238) dated 1756 AD. All three

texts are in Sanskrit, and so contain for the most part different conjunct consonants

from Patna.

A comparison of Patna with the Gaya Inscription shows a very close similarity between
all the single akuaras found in both texts, with tle exception of visarga. (No examples
of initial - and u-, single cha, jha, ta and 6ha occur in the Gaya Inscription.) The few
conjuncts they have in common, egsta, ufia, ufirend ndra, are also very similar, but ku
is different, Gaya retaining the basic $1ape of ka, while Patna does not. The inscription
also begins with the same symbol (fosiddhat) as is found in Patna.

The Deopara Inscription, although recognisably the same script, is not so closely
related to Patna, but does confirm the signs for inital i- and u-, jha, fiaand 6ha, and
exhibits clearly such conjuncts asyca and yja. It agrees, however, with the Gaya
Inscription against Patna in its signs forku and visarga.

The Cambridge MSS Add.1699, -R are in a more flamboyant hand, but basically tte
signs are very similar to Patna. In this case the similarity includesu and visarga, but
initial i- differs somewhat. The symbols used to number the leaves of Patna resemble
closely those used in Cambridge MS Add.1699, 2.



The same type of script is ued in the MS of the Bhikuuda Vinaya (Bha Vin) of the
Mahasaighikalokottaravadins, also photographed in Tibet by SaikOtyayana, and edited

by G Roth (Patna 1970). Roth describes the MS and script in his introduction (pp

XVIII -XXVII), and reproduces six leaves of the MS (facing p XXVI). A comparison of

Patna with this photograph reveals a very close resemblance (the Bha Vin MS is better

and more clearly written). Again, as in the other examples of the script, the language

of the Bha Vin is basically Sanskrit,and so uses different conjunct consonants. The two

scripts are not absolutely identical: Bha Vin always uses for mediai- sign above the

akuara very similar to nagara -e, whereas Patna uses sometimes a vertical to the left

arching over the akuara,andsd ds hl dr ° rhl okd ‘ighagnotthaAg A Uh
ghfgs udgshb k entmc hm O sm ' Jlanandehhaves gd Cd
a double arch (this is true of almost all the other examples discussed), while Patrie is

closer to ga, and la to nagarata (in this Cambridge Add.1699, 1 agrees). The forms of

ttha differ, Patna resembling the nagard form. None of these examples haa written as

a hook above theakuaraas Patna has occasionally (cf eg the final syllable ofijaneya,

3 A i), but this practice can be seen in the Cambridge MS Add.1643 (1015 AD).

These comparisons suggest that Patna can be dated in the second half of the twelfth
century AD.

The photograph of the MS is not easy to read. Some of the leaves are overlapped by
others; drawing-pins obscure some lines; and some of the leaves are blurred. In
addition, the script itself can be ambiguouss and m are indistinguishable, as arev and

h, t and bh, and tt and tu; p, y and d can also look very alike, as can & and). Subscriptr

in tr is particularly hard to be sure of, and it will be seen that | accept its presence
much more rarely than Roth or Shukla.

It is clear that disagreements over readings are very probable, especially when we have
no exact parallel in another text. | have recorded all occasions where Roth and/or
Shukla differ from my reading, even where their readings are obviously printing
errors. Unless | comment otherwise, | am convinced of my reading, either because |
believe the MS testimony is clear, or because a pallel supports one possible
alternative rather than another.

| have transcribed what the MS has, as far as | can, without any editorial work of
correcting, or making consistent, and supplying missing words or syllables (in square
brackets) only if we can be certain of what they must have been. On a few occasions |

have placed in round brackets possible alternative readings, or have added hyphens to

make clear how | understand the text. | have also bracketed withk> obvious mistakes.

Otherwise | say with the last Patna scribex ~ s gy cqED €& s sgy khjghs
asmadayap.



Studies

A Comparison of the Paéi and Patna Collections

In this edition of the Patna Dharmapada there are altogether 414 verses, as opposed to
423 in the Paéi rescension, disbuted between 22 chapters, which is four less than the
Paéi collection. The line count, however, is almost identical: there are 1733 lines in the
Paéi Dhammapada and 1734 in Patna Dharmapada.

As we will see in the detailed listings below there are goodparallels to 285 of the
verses in the Paéi collection (69%), and partial parallels to a further 34 (which would
push the percentage upto 779%).Besides these there are also partial parallels to a
number of other verses that have arisen through keyword sughitution.

There are also 45 verses that have parallels in other Paéi collections (11%), and 5 that
are partial parallels (altogether 12%)? These include:

Vinaya Cullavaggo, 213

Majjhimanikaya, 99

Sagathavagga, 78, 182, 183, 248, 249, 250, 251, 3BB2), (337), (369)
Aiguttaranikaya, 12, 13, 25, 370

Udana, 88, 89

Itivuttaka, 42, 141, 42, 186, 187, 188, 189, 190, 246, 247, 252
Suttanipata, 42, 299, 300, 301, 302

Theragatha, 227, 339, 340, 341

Jataka, 109, 212, 220, 221, 222, 223, 298, (303, 304, 305)

If we put these statistics together we can see that 330 verses (80%) in Patna have their
counterparts somewhere in the Paéi texts; and there are a further 39 verses that are
partially parallel. When we add that number in the percentage rises to 89%. And
besides these some of the remaining verses are simply variations of existing verses with
keyword substitution.

The verses are fairly evenly distributed between the chapters, with the shortest being
the gokavarggap at 12 verses, and the longest the Kalyadarggap, which has 25 (the
average is 18 verses to a chaptef)ln outline we can list the chapters here:

? | have only included in this list those that have at least 2 lines parallel.

® The number here would be highemut | have only listed one parallel to each verse, even when
more exist. They were chosen from a hierarchy preferring the Paéi Dhammapada itself, then
the other verse collections, and only if those failed did | bring in parallels from elsewhere.

* This contrasts with the Dhammapada collection, where the shortest chapters are only 10
verses long Arahantavagga Attavaggd, and the longest 41 Brahmabavagga.
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: Jamavarggap,’ 13 verses (cf. 1: Yamakavaggo, 20 verses)

: Apramadavarggap , 20 verses (cf. 2: Appamadavaggo, 12 verses)
: Brahmadavarggap , 16 verses (cf. 26: Brahmadavaggo, 41 verses)
: Bhikuuvarggap, 15 verses (cf. 25: Bhikkhuvaggo, 23 verses)

: Atthavarggap , 19 verses

: gokavarggap, 12 verses

: Kalyadavarggap, 25 verses

: Puupavarggap, 16 verses (cf. 4: Pupphavaggo, 15 verses)

: Tahnavarg gap, 20 verses (cf. 24: TaBhavaggo, 26 verses)

: Malavarggap , 17 verses (cf. 18: Malavaggo, 21 verses)

: Balavarggap, 21 verses (cf. 5: Balavaggo, 16 verses)

: DaBobavarggap, 21 verses (cf. 10: Dadbavaggo, 17 verses)
garadavarggap, 23 verses

K hantivarggap , 22 verses

asavavarggap, 17 verses

Vacavarggap, 28 verses

attavarggap , 21 verses (cf. 12: Attavaggo, 10 verses)
Dadantavarggap, 15 verses

Cittavarggap , 18 verses (cf. 3: Cittavaggo, 12 verses)
Maggavarggap, 18 verses (& 20: Maggavaggo, 17 verses)
Sahasravarggap, 22 verses (cf. 8: Sahassavaggo, 16 verses)
Uragavarggap, 17 verses (cf. Uragasuttau, Sn 1.1 17 verses)

We can see from this that only 13 of the chapter titles, or the rubrics under which the
collections have been made, agree between the two rescensions. But even when the
tittes agree the contents may vary widely. For instance in Patna the Brahmadavarggap

has only

16 verses, while in the Paéi it is the longest by far with 41 verses; on the other

hand the Paéi Attavaggo has only 10 verses, while the Patna redactors have collected 21
verses under that rubric.

Here | give the chapters and their parallels in detail together with observations on the
material and its collection:

> In these studies | give the chapter title in the long form it has at the end of each chapter.
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1: Jamavarggap, 13 verses, (O1: Yamakavaggo, 20 verses)

10Dhp1

2O Dhp2

30 Dhp 15

4ab O Dhp 16ab; cd O Dhp 18cd
50 Dhp 3

6 O Dhp 4

70Dhp 7

8 O Dhp 8

9 O Dhp 328, Nagavaggo
10 O Dhp 329, Nagavaggo
11 O Dhp 330, Nagavaggo
12 O Aig Bk. 4. 17

13 O Aig Bk. 4. 18

There are 10 god parallels from the Paéi Dhammapada collection as a whole, and
one partial parallel.

Only 8 of the 20 verses found in the Paéi Yamakavagga have found their way into
the Patna collection, although 12 more are found under different rubrics spread
throughout the rest of the collection.

The odd number of verses in the chapter of doublets is because of the inclusion of
verse 11, which has been attracted into the collection because of a similarity in the
vocabulary.

There are two verses at the end which are nidfound in the Paéi Dhammapada, and
as we will see it often happens that verses that have no parallel in the Dhammapada
appear to have been tagged on at the end of the chapters.

2: Apramadavarggap, 20 verses (O 2: Appamadavaggo, 12 verses)

14 O Dhp 21

150 Dhp 22

16 O Dhp 23

17 O Dhp 26

18 O Dhp 29

19 O Dhp 28

20 O Dhp 172, Lokavaggo
21ab O Dhp 172ab, Lokavaggo; cd O Sn 4.1 v.3cd
22 O Dhp 32

23 O Dhp 31

24 O Dhp 327, Nagavaggo
25 O Aig Bk. 6 30 v. 3

26ab cf. Dhp 27; ef O Iti 37
27 O Dhp 168, Lokavaggo
28 O Dhp 24

29 O Dhp 25

30 O Dhp 280, Maggavaggo
31 O Dhp 167, Lokavaggo
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32 O Dhp 259, Dhammafifihavaggo
33bcd O Dhp 371bcd, Bhikkhuvaggo

e There are 16 parallels, and 3 partial parallels from the Paéi Dhammapada in this
chapter.

e All but one of the verses in the Paéi collection are also found in Patna (the one that
is missing number 30, is not found in any of the other chapters either).

e This chapter is considerably longer than its Paéi counterpart.

3: Brahmadavarggap, 16 verses (O 26: Brahma6avaggo, 41 verses)

34 O Dhp 383

35acd O Dhp 392acd
36abd O Dhp 392abd
37ab O Dhp 393ab
38 O Dhp 401

39 O Dhp 387

40 O Dhp 385

41 O Dhp 384

42ab cf. Iti 96 v.3ab; cd O Sn 3.12 v. 26¢d
43 O Dhp 408

44 O Dhp 404

45 O Dhp 391

46 O Dhp 389

47 O Dhp 294

48 O Dhp 403

49 O Dhp 386

e There are 12 parallels and 3 partial parallels from Paé&i Dhammapada.
e This chapter is very much shorter than it is in the Paéi collection.
e All but one of the verses in this chapter also occur in the parallel chapter.

4: Bhikuuvarggap, 15 verses (O 25: Bhikkhuvaggo, 23 verses)

50 O Dhp 361
51 O Dhp 361
52 O Dhp 362
53 O Dhp 378
54 O Dhp 363
55 O Dhp 365
56 O Dhp 366
57 O Dhp 369
58a O Uds 32.23
59ad O Dhp 368; ef cf. Dhp 23cd
60 O Dhp 373
61 O Dhp 374
62 O Dhp 372

10
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63 O Dhp 375
64ae O Dhp 376®&; f O Sn 1039d

There are 13 parallels and two partial parallels from the Dhammapada.
Similarly this chapter has many less verses than the Paéi collection.
And again all but one of the verses occur under the same rubric in the Paéi.

5: Atthavarggap, 19 verse s

65 O Dhp 331, Nagavaggo

66 O Dhp 332, Nagavaggo
67ab O Dhp 333ab, Nagavaggo
68 O Dhp 194, Buddhavaggo
69 O Dhp 206, Sukhavaggo

70 O Dhp 207, Sukhavaggo

71 O Dhp 208, Sukhavaggo

72 O Dhp 212, Piyavaggo

73 O Dhp 210, Piyavaggo

74 O Dhp 211, Piyavaggo

75 CDhp 203, Sukhavaggo

76 O Dhp 204, Sukhavaggo

77 O Dhp 290, Pakidbakavaggo
78 O Kosalasaiiyuttaii 2.3 v.1
79 O Dhp 193, Buddhavaggo
80 O Dhp 83, Padditavaggo

81 O Dhp 201, Sukhavaggo
82cd cf. Dhp 333cd, Nagavaggo
83 O Udv 30.23

There are 15 parallels and wo partial parallels from Paéi Dhp.

Atthavarggap does not seem to be a very apt title for this chapter, and on the basis
of collocation it may have been better named as the Sukhavarggap, as that word
occurs in 14 of the verses, and a number of the other arrelated through the
synonympriya.

The last verse has no parallel in the Paéi texts, but a parallel is found in the
Udanavarga.

6: gokavarggap, 12 verses

840Ud 8.8

850 Ud 8.8

86 O Dhp 90, Arahantavaggo

87 O Dhp 92alef, Arahantavaggo
88 O Dhp 96, Aahantavaggo

89 O Dhp 94, Arahantavaggo

90 O Dhp 321, Nagavaggo

91 O Dhp 322, Nagavaggo

92cd O Dhp 323cd, Nagavaggo

11
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93 O Dhp 81, Padéitavaggo
94 O Dhp 9, Yamakavaggo
95 O Dhp 10, Yamakavaggo

There are 9 parallels and one partial parallel from the Dhammapéda.

There is no equivalent rubric to this chapter in the Paéi rescension. Only the first
three verses mentioreokg and the rest seem to have nothing to do with the theme,
so that it is again quite inapt.

Other verses in Patna, however, do mentioeokaor éocatj see 3, 19, 71, 138, 139,
140, 25, 70, 100, and 240.

A better title on the grounds of theme, might have been the Arihantavarggap.

7: Kalyadavarggap, 25 verses

96 O Dhp 116, Papavaggo

97 O Dhp 117, Papavaggo

98 O Dhp 118, Papavaggo

99 O0M7vs. 3

100ab O Dhp 314ab, Nirayavaggo; cd cf. 17cd, Yamakavaggo
101ab O Dhp 314cd, Nirayavaggo; cd cf. 18cd, Yamakavaggo
102 O Dhp 119, Papavaggo

103 O Dhp 120, Papavaggo

104 cf. Dhp 119, Papavaggo

105 cf. Dhp 120, Papavaggo

106 O Dhp 124, Papavaggo

107 O Dhp 71Balavaggo

108 O Uel 9.18ad

109 O Ja 466 v. 36

110 O Devaputtasaiiyuttail, 3.2 v. 4
111 O Devaputtasaiiyuttail, 3.2 v. 5
112 O Devaputtasaiiyuttaii, 3.2 v. 6
113 O Dhp 307, Nirayavaggo

114 O Dhp 306, Nirayavaggo

115 O Dhp 125, Papavaggo

116 O Dhp 123, Papavgg

117 O Dhp 291, Paki6dakavaggo
118

119

120

There are 14 parallels and two partial parallels from the Dhammapada.

The title of this chapter does not appear in the Paéi, andallad- only appears in the
first verse here.

Other verses in the Patna collectin, however, do mentionkallad-, cf. 64, 303, 304,
305, 347.

On the grounds of word collocation Papavarggap might have been a better title, as
that word occurs in 96, 97, 102, 103, 104, 105, 106, 107, 108, 113, 115, and 116.

12
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If it was named after its theme we might have expected it to be called
Kalmavarggap.

At the end there are three matracchandas verses tagged on, that have no parallel in
any of the other Dharmapadani collections. They also do not appear to have much
to do with the theme, and do not metiion papa either, so that they seem to be
intrusive.

8: Putipavarggap, 16 verses (O 4: Pupphavaggo, 15 verses)

121 O Dhp 54
122 O Dhp 55
123 O Dhp 56
124 O Dhp 57
125 O Dhp 51
126 O Dhp 52
127 O Dhp 49
128 O Dhp 47
129 O Dhp 48
130 O Dhp 53
131 O Dhp 44
132 O Dhp 45
133 O Dhp 377, Bhikkhuvaggo
134 O Dhp 46
135 O Dhp 58
136 O Dhp 59

This is the chapter that is closest in the two rescensions, with all but one of the Paéi
verses also occurring in this collection (verse 50 appears elsewhere in the
attavarggap as a parallel to Patna verse 309), and only one verse occurs here that is
not found in the parallel chapter.

9: Tahnavarggap, 20 verses (O 24: Tadhavaggo, 26 verses)

137 O Dhp 334

138 O Dhp 335

139 O Dhp 336

140ad O Dhp 3374l; for ef cf. 216¢d
141 Qti 15.1

142 O 1ti 15.2

143 O Dhp 345

144 O Dhp 346

145 O Dhp 186, Buddhavaggo
146 O Dhp 187, Buddhavaggo
147 O Dhp 352

148 O Dhp 341

149 O Dhp 342

150 O Dhp 348

151 O Dhp 344

13
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152 O Dhp 356

153 O Dhp 357

154 O Dhp 358

155 O Dhp 99, Arahantavaggo
156 O Dh838

There are 17 parallels from Paé&i Dhp.

This is again a good parallel to the Paéi collection, with 15 of the verses in the
latter also occurring here.

There is strong word collocation throughout the chapter.

10: Malavarggap, 17 verses (O 18: Malavagg o, 21 verses)

157 O Dhp 241

158 O Dhp 242

159 O Dhp 243

160 O Dhp 240

161 O Dhp 235

162b cf. Dhp 239cd; cd O Dhp 236¢d
163 O Dhp 239

164 O Dhp 244

165 O Dhp 245

166 O Dhp 252

167 O Dhp 163, Attavaggo

168ab O Dhp 163ab, Attavaggo
169ab O Dhp 316ab:fcO 37, Nirayavaggo
170 O Dhp 318, Nirayavaggo

171 O Dhp 11, Yamakavaggo

172 O Dhp 12, Yamakavaggo

173 O Dhp 209, Piyavaggo

There are 14 parallels and three partial parallels from Paé&i Dhp.

The first 10 verses find parallels in the Paéi Malavaggo, but the résre found
elsewhere in the collection.

As in the Paéi, the collection of these verses has been made through consideration
of the theme of impurity (mala, saukiliufia, vajja, etc.) which runs throughout the
chapter.

11: Balavarggap, 21 verses (O 5: Balava ggo, 16 verses)

174 O Dhp 66

175 O Dhp 67

176 O Dhp 68

177 O Dhp 72

178 O Dhp 73

179 O Dhp 74a

180 O Dhp 74 ef, 75 ab
181 O Dhp 75

14
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182 O Brahmadasadiyuttai 1.3
183 O Sakkasauyuttaii 1.4 v. 8
184 O Dhp 63

185 O Dhp 60

186 O Iti 76.5

187 O Iti 76.6

1880 Iti 76.2

189 O Iti 76.4

190 O Iti 76.7 a

191 O Dhp 64

192 O Dhp 65

193 O Dhp 121, Papavaggo
194 O Dhp 122, Papavaggo

There are 14 parallels from the Dhammapada.

12 out of the 16 verses in the Paéi Balavaggo find parallels in this chapter.
Notice that the five verses from the Itivuttaka collection occur in a different
sequence in the Paéi collection.

12: Dadoavarggap, 21 verses (O 10: Dadbavaggo, 17 verses)

195 O Dhp 141

196 O Dhp 142

197 O Dhp 133

198ab cf. Dhp 134ab; cd O Aig Bk. 8. 3.9 v.6¢cd
199 (Dhp 134

200 O Dhp 135

201a O Dhp 135a-tO Dhp 3154, Nirayavaggo
202 O Dhp 130

203 O Dhp 131

204 O Dhp 132

205ad O Dhp 78; ef O Dhp 76ef, Padbitavaggo
206 O Dhp 76, Padditavaggo

207 O Dhp 77, Padditavaggo

208 O Devatasauyuttail 4.2 v. 7

209 O Dhp 152Jaravaggo

210 O Dhp 309, Nirayavaggo

211ac O Dhp 310, Nirayavaggo; for line d cf. Ja 457, 470, 488, etc.
212d O Ja 467.4d

213 O Vin. Cv. Saighabhedakakkhandakaii, Nalagiripesanadl, vs. 1
214

215 O Dhp 320, Nagavaggo

There are 13 parallels and four patial parallels from the Paéi Dhammapada.
Although this chapter is longer than its Paéi equivalent, less than half of the Paéi
verses found in that chapter are paralleled here.

There appears to be no parallel to verse 214 in the ancient traditions.

15
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13: garadavarggap, 23 verses

216 O Dhp 188, Buddhavaggo
217 O Dhp 189, Buddhavaggo
218 O Dhp 190, Buddhavaggo
219 O Dhp 192, Buddhavaggo
220 0 Ja 334.1

221 O Ja 334.2d

222 0 Ja334.3

223 O Ja 334.4d

224 O Dhp 169, Lokavaggo
225 cf. Dhp 169, Lokavaggo
226 (Dhp 364, Bhikkhuvaggo
227 O Tha 303

228 cf. Tha 303

229 O Dhp 155, Jaravaggo
230 O Dhp 156, Jaravaggo
231 O Dhp 91, Arahantavaggo
232 O Dhp 175, Lokavaggo
233 O Dhp 146, Jaravaggo
234 O Dhp 315, Nirayavaggo
235 O Dhp 264, Dhammaiifihavaggo
236 O Dhp 265, Diramarifihavaggo
237 O Dhp 339, Tadhavaggo
238 O Dhp 221, Kodhavaggo

e There are 16 parallels from Paéi Dhp.
¢ Only the first four verses mention éaradaor seem to have anything to do with that
theme. The chapter appears to be quite miscellaneous in character.

14: Khantivarggap, 22 verses

239 O Dhp 184, Buddhavaggo

240 O Dhp 225, Kodhavaggo

241 O Dhp 300, Paki6dakavaggo

242 O Dhp 301, Paki6dakavaggo

243 O Dhp 299, Paki6dakavaggo

244 O Dhp 181, Buddhavaggo

245 O Dhp 98, Arahantavaggo

246 O Iti 27.2

247 O 1ti 27.34

248ab cf. Ja 169 ab; cd O Yakkhasaiiyuttail 4 v. 3cd

249 O Yakkhasailyuttaii 4 v. 3

250acd O Yakkhasadiyuttaii 4 v. 3; b cf. Dhp 301d, Pakiddakavaggo
251acd O Yakkhasadiyuttail 4 v. 3; b cf. Dhp 299d, Pakid&akavaggo
252 O Iti 27.5

253 O Dhp 5, Yamakavaggo

2540 Dhp 6, Yamakavaggo
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255 O Dhp 197, Sukhavaggo

256 O Dhp 199, Sukhavaggo
257ab O Dhp 200ab, Sukhavaggo
258 O Dhp 170, Lokavaggo

259 O Dhp 148, Jaravaggo

260a O Tha 73a; d cf. Sn. 44c

There are 17 parallels and one partial parallel from Paéi Dhp.

The chager title (as with the Kalyadavarggap) appears to have taken its name from
the keyword in the first line, and the rest of the verses are only vaguely related to
the theme.

15: &savavarggap, 17 verses

261 O Dhp 85, Padditavaggo

262 O Dhp 86, Padditavaggo

263 O Dhp 87, Padditavaggo

264 O Dhp 88, Padditavaggo

265 O Dhp 89, Padditavaggo

266 O Dhp 292, PakiGdakavaggo
267 O Dhp 293, PakiGdakavaggo
268 O Dhp 253, Malavaggo

269bcd O Dhp 226bcd, Kodhavaggo
270 O Dhp 93, Arahantavaggo

271 O Dhp 271, Dhammafifihavaggo
272 O Dhp 272, Dhammaiifihavaggo
273 O Udv 32.23

274 O Dhp 126, Papavaggo

275 O Dhp 82, Padditavaggo

276 O Dhp 179, Buddhavaggo

277 O Dhp 180, Buddhavaggo

There are 11 parallels and two partial parallels from the Paéi Dhammapada.

Word collocation is strong with asavabeing mentioned in 265270 (261265 form a
sequence, which culminates in a mention of the khadasava), 272 (271 and 272 form
a pair), 273, and 274.

The last three verses, although they do not mentioasava are related thematically.

16: Vacavarggap, 28 verses

278 O Dhp 281, Maggavaggo
279 O Dhp 231, Kodhavaggo
280 O Dhp 232, Kodhavaggo
281 O Dhp 233, Kodhavaggo
282 O Dhp 234, Kodhavaggo
283 O Dhp 227, Kodhavaggo
284 O Dhp 228, Kodhavaggo
285
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286 O Dhp 229, Kodhavaggo

287 O Dhp 230, Kodhavagyg

288 O Dhp 262, Dhammarifihavaggo
289ab O Dhp 261ab, cd O Dhp 263cd, Dhammarifihavaggo
290 O Dhp 19, Yamakavaggo

291 O Dhp 20, Yamakavaggo

292 O Dhp 224, Kodhavaggo

293 O Dhp 177, Lokavaggo

294 O Dhp 217, Piyavaggo

295 O Dhp 308, Nirayavaggo

296 O Dhp 311, Mayavaggo

297 O Dhp 176, Lokavaggo

298 O Ja 331.2

299 0 Sn 3.10v.1

3000 Sn 3.10v.2
3010Sn3.10v.3

3020 Sn3.10v.4

303 cf. Ja 88

304 cf. Ja 88

305ab cf. Ja 88ab

There are 18 parallels and one partial parallel from the Dhammapada.

This is a strong thematic collection based on speech and speakingeca, -

bhadikam, praeausito, praéailsanti, vakkarada saccal, bhauamano, saccau bhade,
saccavadinai, muuavadissa, dubbhauita, bhaugya

There is no parallel to 285 in any of the rescensions of the Dharmapahi verses.
The parallels to the last 8 verses of this chapter are from outside thBhammapada

17: attavarggap, 21 verses (O 12: Attavaggo, 10 verses)

306 O Dhp 162

307 O Dhp 161

308 O Dhp 165

309 O Dhp 50, Pupphavaggo
310abc cf. Dhp 50, Pupphavaggo; @ Ja 475 v. 2b
311 O Kosalasaiiyuttaii 1.4 vs. 1
312 O Dhp 157

313 O Dhp 305, Pakiédakavaggo
314ad O Dhp 164al; ef O Dhp 162 ef
315 O Dhp 164

316ac O Dhp 158ac

317 O Dhp 158

318 O Dhp 159

319 O Dhp 104, Sahassavaggo

320 O Dhp 105, Sahassavaggo

321 O Dhp 16

322 O Dhp 380, Bhikkhuvaggo

323
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324 O Dhp 379, Bhikkhuvaggo
325 O Dhp 166
326 O Dhp 84, Padoitavaggo

There are 17 parallels and three partial parallels from the Dhammapada.

All but one of the verses (163, parallel to Patna 167) found in the Paéi Attayggo
are also found in the a ttavarggap.

There is no parallel to verse 323.

Word collocation on atta has been the organising principle behind this chapter.

18: Dadantavarggap, 15 verses

327 O Dhp 249, Malavaggo

328 O Dhp 250, Malavaggo

329ad O Dhp 144, Bdbéavaggo; ef O Sn 2.9 v. 7cd
330

331 O Dhp 303, PakiGdakavaggo

332 cf. Devatasauyuttaii 4.6 v. 1

333 O Dhp 97, Arahantavaggo

334 O Dhp 182, Buddhavaggo

335 O Dhp 38, Cittavaggo

336 O Udr 31.25

337abd O Brahmadasadiiyuttail, 2.6 v. 2abd
338bcd O Dhp 178bad,dkavaggo

339 O Tha 507

340 O Tha 508

341 O Tha 509

There are 6 parallels and one patrtial parallel from the Dhammapada.

This chapter is apparently named after the first word in the first verse. Most of the
verses have no relation to giving.

A more fitting title might have been graddhavarggaly as the worderaddhaoccurs
in 8 of the 15 verses, and 2 more can be included as they are in a sequence that
does have the worderaddhain it.

There is no parallel to verse 330 in the other rescensions.

Out of the last 6 verses, 5 are from outside the Dhammapada.

19: Cittavarggap, 18 verses (O 3: Cittavaggo, 12 verses)

342 O Dhp 33
343 O Dhp 34
344 O Dhp 37
345 O Dhp 35
346 O Dhp 36
347 O Dhp 39
348 O Dhp 79, Padoitavaggo
349 O Dhp 41
350 O Dhp 40
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351 O Dhp 13, Yameavaggo
352 O Dhp 14, Yamakavaggo
353 cf. Udv 31.12

354 cf. Udv 31.18

355 cf. Udv 31.13

356 cf. Udv 31.19

357 O Dhp 183, Buddhavaggo

e There are 12 parallels from the Paéi Dhammapada.
e The verse pairs 353 and 354, and 355 and 356 are variations on 351de362 that
have arisen through keyword substituton.

20: Maggavarggap, 18 verses (O 20: Maggavaggo, 17 verses)

358 O Dhp 273

359 O Dhp 275cd and 276

360 O Dhp 274 and 275ab

361 O Dhp 283

362 O Dhp 284

363 O Dhp 285

364 O Dhp 286

365 O Dhp 287

366 O Dhp 28

367

368 cf. Dhp 289; for b cf. Aig Bk. 8. 5. 9 v.2b

369ab O Devatasauyuttaii, 5.8 v. 3; cd cf. Dhp 289cd
370acd O Aig Bk. 8. 5. 9 v.2acd

371

372a O Aig Bk. 8. 5. 9 v.2a; cd O Dhp 31cd, Appamadavaggo
373 O Dhp 277

374 O Dhp 279

375 O Dhp 282

e There are 12parallels and two partial parallels from the Paéi Dhammapada.
e There are no parallels for the verses 367 and 371 in any of the existing collections.

21: Sahasravarggap, 22 verses (O 8: Sahassavaggo, 16 verses)

376 O Dhp 100

377 O Dhp 102

378 O Dhp 103

3790 Dhp 106

380 O Dhp 107

381 O Dhp 108

382 O Udr 24.21

383 O Udr 24.22

384 O Udr 24.23

385ab O Dhp 106ab; cd O Dhp 70cd, Balavaggo
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386 O Udv 24.17
387 O Udr 24.18
388 O Udv 24.19
389 O Dhp 70, Balavaggo
390 O Dhp 110

391 O Dhp 111

392 O Dhp 112
3930 Dhp 113

394 O Dhp 115

395 O Dhp 114
396ac O Dhp 110ac
397 O Udr 24.8

e There are 13 parallels and two patrtial parallels from the Paéi Dhammapada.
e The parallels from Udanavarga in this chapter are all variations on verses also
found in the Paéi that havearisen through keyword substitution.

22: [Uragavarggap], 17 verses (O Uragasuttail, Sn 1.1 17 verses)

3980Sn1.1v5

399 O Udr 32.62, Bhikluvargap
400 O Udr 32.63, Bhiktuvargap
401 O Udr 32.64, Bhiktuvargap
4020Sn1l.1v.l

403 O Udr 32.65, Bhiktuvagap
4040Sn1.1v.2

405 O Udr 32.57, Bhiktuvargap
406 O Udr 32.58, Bhikuuvargap
407 cf.Sn1.1v.2

408 O Udr 32.59, Bhiktuvargap
409acd O Sn 1.1 v.2acd
4100Sn1.1v.3
4110Sn1l.1v.8
4120Sn1.1v.9
4130Sn1.1v.16

414a 0O Sn 1.1 v.15a; bed O Bl v.14bcd

e This chapter is not found in the Paéi collection, but at the beginning of Suttanipata,
which is another collection of verse texts.

e Again the parallels from Udanavarga in this chapter are all variations on verses
that are also found in the Pagthat have arisen through keyword substitution (for a
detailed study of this material please see the Uraga Verses elsewhere on this
website).

¢ Note that the name of this chapter is not found in the manuscript, and has been
employed by Cone following Roth's suggestion.
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A Further Consideration

Having now examined in some detail the contents of the Patna collection it appears
clear that the chapters where there are strong parallels to the titles in the Paéi are also
the most cohesive as collections. The cipders in Patna many times appear to have been
rather loosely collected and titled, and, as | have suggested in the notes, a number of
the chapters might have found better titles if the redactors had paid more attention to
collocation or theme.

It may be that when collecting material the organising principles were not properly
understood in some of the schools, like the one Patna belongs to, and that the rubrics
may have become more or less arbitrary. This would then account for the divergence
in the titlin g that we now find in the various rescensions.
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The Prosody of the Patha Dharmapada

The prosody of the Patna Dharmapada is essentially the same as the prosody found in
the Paéi rescension of the text. In the description below | will follow in outline my
Introduction to the Prosody of the Dhammapada, and will add in comparative statistics
from the Paéi text in square brackets.

1: Preliminaries
Resolution

As in the Paéi text we find in the Patna Dharmapada that resolution of a presumed
heavy syllable into two light syllables is a common feature of the prosody. Here also
we see that the rule of resolution has been adhered to. The rule states that when
resolution takes place it always involves the first two syllables of a word (including
words that appearin compound, and after a prefix).

In the following text | have counted 67 instances of resolution, roughly half of which
involve the 1st syllable in the line. Most of the resoltuions occur in gloka lines, but
some also in Tufifihubha / Jagata lines, whide anarked in red below (the lines marked
in green are from a very unusual Aupacchandasaka line).

Syllables Resolution
(total: 67 instances [Dhp = 61])

1st: (34 instances [26])8a, 9a, 20c, 21c, 39a, 47d, 51c, 61cd, 92a, 107a,
108ac, 113d,115d 125, 144d 173a, 178a, 183a, 205ab, 271c, 274d,
283e,291¢ 296d, 299a, 324b, 349&850h 357b, 367a381d

3rd: (2 instances [0]):42d, 199b.

4th: (16 instances [17])8a, 82d, 159d, 203d, 217b, 279d, 280d, 281d, 284
352bd, 354bd, 356bd, 396d.

5th: (4 instances [2]):14a,109¢ 119¢ 269a.

6th: (9 instances [14]):26e, 128a, 129a, 208a, 244c, 266a, 357a, 360e, 36

7th: (2 instances [3]):39¢, 119¢c

There is another possible case of resolution at 375a, but | believe there we need to read
-bhavati = -bhoti.

Replacement
There is also a rule of replacement, where 2 presumed light syllables are replaced by a
heavy one, and there we can understand again that it is the first two syllables in a word

that are light. Replacement in this text takes pace at115c, 227c, 228c, and 350c, which
are all Triufiubh lines.
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Changes in word form

There are many changes that take place in the forms of words in order to meet the
requirements of the metre. Below an attempt has been made to collect all the instarce
of this phenonema that | have noticed. Some forms are doubtful because of a lack of
evidence, and | have tried to err on the side of caution.

long & at the end of a word (14 instances [36]):
ratd60c, 211b
munal27d
avalseb
gatd21la
sugata213d
khant239a
ayiragaraha302c
vafifihd51b, 352b, 353b, 354b, 355b, 356b

long & medially (13 instances [14]):
satama9d
bitayatg 11b
satamatp28a, 78a
panalabh@2c, 334c
ahirakenal64a
hiramatal65a
tritdyat 210d
satamant®31la
satamatau244d
jutdmanto265e

NN AN

other vowels lengthened medially (1 instance [6]):
-eararol4’re
appamatto301a

consonants doubled unhistorically (3 instances [6]):
soggatii 101d
kafukapphalaul74d
akkuéala414b

shortening of vowels (6 instances [6]):
bhuyjeyl 295¢
mucceyl 303b, 304b, 305b

® There is a great disrcepency between the Paéi and Patna texts here, because in the former
many present tense verbs have their endings lengthened m.c. (ergmata, vijata, jayata,
nayatd, apajjata, palavata, sahata, bhavayata, lahhdisis makes me thinkthat the underlying
morphology of these verbs in the original dialect was most probablyamate, vijjate, jayate,
nayate, apajjate, palavate, sahate, bhavayate, labhate
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pafijaggreyl 312d
giccheyl 375c

consonant groups simplified (7 instances [4]):
dukhamle, 75b, 273¢
dukhena80c
-dukhat 144d
dukha145c
dukhitati 260a

anusvara dropped (12 instances [12]):
addhanal41b
panivadeyul97b
phuseyul97d
vieeasa2l2c, 272c
yesa270d
pajeyu 285b
garaheyu285b
devana292d
maccana334d
buddhana341d, 357d

Another important matter affecting the prosody of the text is the inclusion of
svarabhakti vowels (broken or partial vowels), which are written in the text, but are
normally ignored when reciting. We find svarabhakti vowels in the following words

(here and in the text itself | mark svarabhakti vowels with superscript):

[a]nupariyagu 247b
ayiragaraha302c

ayirakantat 339d
ayirapathesu120b

ayirapravedite 348c

ayirai 71b

ayira 120b

ayiro 246d

arahanto 245c

arihati 94d, 95d, 287b

ariyadau 15d, 69a, 314b, 315b
ariyasaccani 218c
ekacariyam313b

essariyau 178c

kayira 11c, 97ab, 98ab, 110a, 130b, 318a, 320c
kayiratha 29c, 74a, 85d, 97c, 98c
kileéehi264d

naggaariya 195a

" The 1st and 3rd of these appear to have no metrical reason for the simplification ofhe
cluster.
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pafikayirathal09c
prabhataratana, 119a
payiragate 104c, 105¢
payirodametha264c
payirupasati 191b, 192b
rajaritayo 247b

vayirat 307d

viharantall 7a, 8a
sacittapariyodamanai 357¢

It appears that owing to metrical licence these vowels were somiaes pronounced, and
we must count the vowel towards the metre in the following words:

arahatat 314a, 315a,
kileeam3d

garaheyu285b

viharan 26c,

viharauti 245c

viharama 255d, 256d, 257d

Conjuncts not Making Position

In Pagéi words do not normally begh with a conjunct consonant if in the morphology
there could be a conjunct at the beginning of a word, normally it is first assimilated
and then simplified, so that e.g. v. 2: *ppasannena >> pasannena (cf. 348,
vippasannenawhere the conjunct reappearsn a compound)

In Patna on the other hand normally the conjunct is written though in many cases we
can see from the metre that this is orthographic only. In the following list | identify the
places where | believe we have to ignore the conjunct in ordeto produce a correct
reading metrically:

krodhatl 402a
cchijati 362a
ffihadesd5c
filhadeh292c
filhanan210a
ttadata 366d
pratyava 317d
pratya 62c
pratyaya 136c, 329f
pratye 205c
prakkhitta 233c
pracinantat 128a
prapuupakanil34c

® There are exceptions such as words likerahmada but we nearly always need to disregard
the conjunct in these cases to correct the metre.
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prabhavanti 84c
pramatta- 137a
pravrajito 239c
prahaya291c
pracchanti 25c¢

prade 246¢

pramojjall 61c
precca3a, 4a
preccasarddlla, 412a
byahaya363c
brahmuda320b
brahmaé 34bd, 35d, 36d, 37b, 38d, 39d, 40d, 41b, 43d, 44d, 45d, 46b, 47d, 48d,
49d

mrayantil4c

vrajanti 144c

erey 381d

saprauyau 9a, 10a

sometimes a conjunct that appears migvord also has to be ignored:

anubrahaye181d
apratyassa 62a
aeraddho332b
ujut 323c
vatajjarat 40c

but there are also some places where we have to count the conjunct in order to get a
good reading metrically:

prajehiti 131d, 132d
pratato176c
pradhanal 195c
prabhat 2479
pradesul96¢
prapudemal20d

There are many places where we simply can't tell from the metre whether we should
mark the preceding syllable as light or heavy. As the majority lave to be marked light,
| mark the following as light also:

prauyassa 63b
pradidhaya 302d
praduuiiend.c
pramajjati 20b, 21b 32f
pramajjitta 20a, 21a
pramajjeya 27a
pramuycati 133b
pravattaral 206a
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pravaddhauti 138c
pravuccati 236d, 37f
praeadisito 287d
prasannena2c
prasahate8e
prahare 46a

pratto 25d, 199c
priya ‘priyati 58b
priyapriyat 74d
brahmacara228ad

2: The Metres

In the text which follows there are 1734 lines in all (as against 1733 in the Paéi
Dhammapada); and just as in the Paéi text there ajast five metres found in the Patna
Dharmapada:

1l.gloka (1393 lines = 696 padayugas = 80% [86%])
2.Vaitalaya (96 lines = 6% [5%])
3.Aupacchandasaka(88 lines = 5% [0.5%])

4. TriuAubh (129 lines = 7% [7%)])

5.Jagata(28 lines = 2% [2%)])

| will give he re a short description of the metres, though they are in all respects similar
to the metres we find in Paéi Canonical prosody.

gloka

The gloka metre accounts for 80% of the verses in the Patna Dharmapada. It is an
eight-syllable ardhasamavOtta metre, hang a normal or regular structure and 6
variations. The distribution of the lines is as follows:

Pathya (580padayugas, 83% [82%])
mavipula (44 padayugas, 6% [7%])
bhavipula (30 padayugas, 4% [3%)])
navipula (22 padayugas, 3% [2%])
ravipula (9 padayugas)

savipula (6 padayugas)
Anuufubh(3 padayugas)

° The reason for there being a higher percentage of Aupacchandasaka lines in Patna is because
of the inclusion of the Uraga Verses, which also accounts for the total percentage of gloka
verses being less.
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The Pathya (normal) structure is as follows:
EAAADUUUEPDEAAAPUUUE

As in all the gloka lines the opening syllable of both the prior and the posterior lines
may be a light syllable or a heavy syllable or occamnally two light syllables, when a
heavy syllable is presumed resolved. The 2nd, 3rd and 4th syllables are either light or
heavy, though sometimes we can see that two lights are avoided in 2nd and 3rd
positions, this is by no means always adhered to.The last syllable is always counted as
heavy, no matter what its natural weight, because there is a short pause after it (it is
marked asé in the descriptions).

What was said above about the opening of the prior line also applies to the opening of
the poserior line. Then comes the characteristic cadence to the padayuga (pair of
lines), light-heavy-light-heavy. The distinguishing mark of the Pathya is the cadence of
the prior line, and it is mainly the different structure of that section that account for
the variations (vipula).

The variations make up some 17% of the gloka lines. The most common one in the
Patna Dharmapada is mavipula which has the following structure:

EAAADU,UUePDEAAADUUUE

Many times (though not invariably) we find the opening of the prior line looks like
this: UUOUD, and there should be a break after the 5th syllable. If both of these
characteristics are missing | think we are no longer dealing with mavipula, but with an
irregular line, and | mark 274a as such.

The other variations are less common and can be distinguished by their prior line
cadences:

bhavipula: EAAADUUUEPDEAAADUUUE
navipula: EAAADUUUEDDEAAADUUUE
ravipuld: EAAADUUUEDDEAAADUUUE
savipula: EAAAPUUUEDPEAAADUUUE

1929 of the gloka lines (just over 2%) show resolution at the 1st syllable: 8a, 9c, 20c, 21c, 39a,
51c, 61cd, 92a, 107a, 108ac, 113d, 125d, 173d, 17828a, 205ab, 271c, 274d, 283e, 291e, 296d,
299a, 324b, 349a, 357h, 367b.

' Syllables have been changed in weight to avoid this opening at the following placed0c,
165a, 352b, 353b, 354b, 355b, 356b, and | also copnt as making position at 176¢ and 335
to avoid this opening. The opening is found at 6b, 87b, 198c, 312c, 323b, 370d.

29



Studies

There is a further variation that turns up at 261c, 339a,and 357a, which | call the
Anuufubhvariation, owing to its similarlity to the Vedic metre of that name. Its
structure is as follows:

EAAADUUUEDDEAAADUUUE
That is, the prior line and the posterior line show the same structuré?

In this text as it stands there are some gloka lines that are either short of a syllable or

two, as 273b with 6 syllables, and 184a with 7 syllables; or have one syllable extra as at

6d, 73c, 147c, 158a, 174b, 207a, 209a, 212b, 232b, 245c, 257c, 259c, 306b, 307d, 312c,
340a, 360f and 370d. Most of these lines can be corrected quite easily, and seem to be

a question of orthography, rather than malformation. See the notes attending these
lines.

Vaitaldya & Aupacchandasaka

These two metres are Matracchandas metres, whose structui® defined not by a
syllable count, but by the number of matras there are in a line? and by structure of the
opening and the cadence. In this text there are 96 lines (6% of the total) in the
Vaitalaya metre; and 88 (5%) in Aupacchandasaka.

The basic fam of the Vaitaléaya line is as follows:
EEEDUUUUE
EEEEDUUUUE
We can see from this outline that the opening comes in pairs of two syllables, there

being 6 matra in the prior and 8 matra in the posterior line.** The cadence, which is
similar to that of the gloka posterior line cadence, is always the same.

The two metres are similar in all respects except that there is an extra heavy syllable in
penultimate position in the Aupacchandasakametre, so that the structure is
defined like this:

EEEPUUUUUE
EEEEDUUUUUE
Sometimes these metres are mixed together in a verse, as at 52, 149, and 151; and we
also find one verse having a mixture of gloka (ab) and Vaitaldya (cd) at 100 and 101.

2 In the gloka variations there is one other that is tolerated occasionally in the Paéi

Canonical texts, but which doesn't appear here, thatis theavipula , which has the

following structure EAAADUUUE

3 In Indian prosody a light syllable (0) is counted as one matra and a heavy ondX) as two.

* Sometimes syncopation alters this structure, but not in a haphazard way, but always
respecting the underlying structure of the line.
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As the openings in these metres are in every respect similar, they cabe treated
together for description. In the prior line the form of the openings is as follows:

UUUU 3c, 4c, 28a, 33ac, 52¢, 104a, 105a, 119c, 131c, 132ac, 137c, 148c, 149a,
150c, 151ac, 160c, 161c, 162c, 213a, 239a, 276c¢, 277c, 363a, 398ac, 399ac, 400ac
401ac, 402ac, 403ac, 404ac, 405ac, 406ac, 407ac, 408ac, 409ac, 410ac, 411ac,
412ac, 413c, 414c (58 lines = 62%)

UOUUOU 3a, 4a, 78ac, 101c, 118ac, 131a, 137a, 148a, 160a, 213c, 214ac, 239¢c
300c, 301d, 362c (18 lines = 19%)

others (18 lines = 19%):

UOUU U 28c, 52a, 100c, 162a, 362a b this is a variation of the opening listed
above, where the 1st syllable has to be counted as light to fit the metre.

UOUU 1504, 161a, 276a, 286a
UUU 149c, 301a

UUUUUU 119ab the 2nd syllable is probably to be counted as light
UUUU 277a, 300a, 363c b this is a syncopated form
UUUU 413a, 414a b these two lines are irregular, being one matra short

The most common posterior opening looks like this:

U0UUUU 4b, 28b, 78d, 131bd, 132bd, 137d, 148b, 149b, 150d, 15119h16

213d, 239d, 276bd, 277d, 300bd, 362b, 363h, 398bd, 399bd, 400bd, 401bd, 402bd,
403bd, 404bd, 405hd, 406bd, 407bd, 408bd, 409bd, 410bd, 411d, 412d, 413bd,
414d (53 lines = 56%)

the following three are variations on this line:
UUU0UUOU 161b b with 3rd syllable resolved
UO0UUUOU 28d, 148b b with padadiguru

UUUUUU 162d b with light 4th syllable

UUUUU 3d, 4d, 33bd, 52bd, 78b, 100d, 101d, 119b, 120b, 137b, 148c, 1504,
151d, 161d, 162b, 213b, 214bd, 239b, 277b, 301bc, 362d, 363d, 411b, 414b (28
lines = 30%)

others (10 lines)

U0U00UU0U  3b, 118b, 149c, 301e, 412b

UUUU 101b, 118b

UOUUOUU 119d b with syncopation

UUU00U 120d b with padadilaghu and syncopation
UUUOU00U 160d b irregular with 10 syllables and syncopation
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Triofubh & Jagatéa

The Triofiubh and Jagata are/abic metres (vardacchandag having very similar
structures. The difference being that Triufiubh has 11 syllables to the line, and Jagata
has the same structure with an extra light syllable is penultimate position.

In this text there are 129 lines in Triufiubh metre and 28 in Jagata. There is usually 4
lines to the verse, but 291 and 329 contain 6 lines; and very unusually 247 has 7 lines.
Verses written in Triufiubh metre prevail, while there are only 2 verses in Pure Jagata,
the others are mixed.

Pure Tristubh:9, 10, 30, 65, 80, 84, 85, 109, 114, 121, 134, 143, 144, 195, 196, 210,
227, 228, 238, 246, 290, 291, 293, 332, 381

Pure Jagatalbse, 278

Mixed TriuAubh/Jagata7l, 89, 115, 211, 247, 260, 302, 326, 329, 350

Mixed Triunubh/gloka 11 ab = gloka, cd= Triufiubh.

The outline of these metres is as follows:
AUOUBPAAABUUU(U)é

In the opening we sometimes find the 1st syllable has been resolvedUUUUD (9c,
115d, 144d, 291e, 350b, 381d); and occasionally we come across the Vedic opening:
AUUUD (vv. 109bd,196b, 247d) .

The breaks come in various forms, with the structuréJUU prevailing (78%), no matter
where the caesura is found:

PU,009a, 10ac, 30d, 65c, 71ab, 80b, 84ad, 114ad, 121ac, 134b, 143c, 156ab,
195ad, 210cd, 211cd, 246cd, 247a, 260abcd, 27802291de, 293c

,BUUU9b, 10b, 30b, 65b, 71c, 80ad, 85b, 89b, 109a, 114c, 115d, 121bd, 134a,
143a, 144abd, 156d, 195c, 196abd, 210b, 227ad, 228ad, 238abd, 246a, 247fg,
278c, 290ab

PUU,09c, 30a, 65ad, 84b, 85d, 89c, 115ab, 134c, 143d, 144c, 196¢c, 210aR11
238c, 291c

,UPU0U 9d, 71d, 156¢, 247e, 278d

also with resolution:

HUU0U 109c, 114b
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we find the ravipula, navipula and savipula breaks occasionally (13%):

DOU0U109bd, 134d, 143b, 247d, 293b
PU,0U227b, 228b

PU,0U084c, 89ad, 291b, 293d, 302d
DWU 278b
DUUU11c, 85a, 246b, 247b, 291a

as in the Paéi verses there are many irregular breaks (9%), which include the following:

PU,U115c, 227¢, 228c b replacement of two presumed light syllables by one
heavy at the 6th

,BUU290d, 291fp replacement oftwo presumed light syllables by one heavy at
the 5th

PU,00U 85c¢ b pausing at the 5th and restarting from the same position

PU, 00U 293a b pausing at the 5th and restarting from the same position
PU,00 80c b pausing at the 5th and restarting from the sameposition, with the
6th replaced

,DUUU 195b P having an irregular heavy 6th syllable

,bUUUU 10d, 11d b very irregular lines

247cpb a malformed line
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[Dhammapadot}

[Dhammapado]

1. Jama®
Yamakavaggo

siddhall namap sarvvabuddhadharmmaryyasatighebhyap
namo tassa bhagavato arahato sammasambuddhassa

[1 O Dhp 1]

OUUUPLUUUPPOUUUPUUOU  pathya sloka'’

manoparvvaigama ' dhamma manoéreluiiha manojava |
00UOUPUUUUPPULUUPULLU

manasa ca praduufiena bhauvate” va karoti va |
0UU0BUUUUPPULLUBOUOU

tato nati dukham ?° anneti?* cakram va vahato padati ||

UUUUPLUUUPBUUUUPULLU

manopubbaigama dhamma manosefifiha manomaya,
00UUPLUUUPPULLUPUULU

manasa ce padufifihenabhasati va karoti va,
OUUUPLUUUPPULLUPULLU

tato nall dukkham anveti  cakkal va vahato padad.

!> This title is inferred from the usage in the text itself. From the end of the work we could
infer a titte Dharmmapadq but all the end-titles are Sanskritised (see further the note to the
title at the end of this chapter). Cone titled the work Patna Dharmapada which looks like a
simplification of the end -title.

'® This is how the chapter titles appear in Cone's edition, it is not clear whether they are found
in the manuscript or extracted from the endtitles by Cone herself.

" All lines are to be undersbod as the pathya form of the gloka metre, unless otherwise
indicated.

18 _v- is always doubled after-r-, and no assimilation takes place. Paéi is unusual amongst the
MIA languages in showing the developmentvv- to -bb-.

' Notice that Patna retains the three sibilants: manoéretfihananasa bhavate whereas in Paéi
they have all become onemanosefifihananasa bhasati

2 This word is sometimes spelt with simple-kh- in Patna owing to metrical considerations, see
75b, 80c, 144d, 145c, 260a; but here and af 2c there is no metrical reason for the spelling.

2L anneti shows regressive assimilation of the conjunct consonant. The Paéi form, which retains
the complex cluster is more Sanskritic in this case.
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[2 O Dhp 2]

OUUU pOLUUPHULUUPULLU

ma[noparvval Jgama dhamma manoeéreuiiha manojava |
00UUPLUUUPBULUUPUULU

manasa ca prasannena bhauate va karoti va |
UUUUPLUUUPBULUUPULLU

tato nat sukham anneti cchaya va anapayina ||

OUUUPLUUUPBUULUPTUULU

manopubbaigama dhamma manosefifiha manomaya,
0UOUUPUUUUPBULLUPUULU

manasa ce pasannena bhasati va karoti va,
0UUOPLUUUPBULLUPUULU

tato natl sukham anveti chaya va anapayina.

[3 O Dhp 15]

0UU0UPUULLUPPULLULUUBULULLU  Vaitaldya x 4

iha éocati precca® éocati papakam[mo ubhaya]ttha éocati® |
UU0UPLLUULUPPULLULUPUCULU

so éocati so vihalinyati **  dOufi@ kammakileéam?® attano?’ ||
OUU0UPUULUUPPULUULULULULLU  Vetaldaya x 4

idha socati pecca socati papakara ubhayattha socati,
UUOUPULULUPBULLLUPULLLU

SO socati so vihayyati disva kammakilifiiham attano.

2| count pr- as not making position here to give the nornal cadence.

%% This line has an unusual opening (also found in the Pagéi), which seems to have been
acceptable to the both groups of bhadakas.

** vihauinyati is the passive ofvihanati.

?® patna retains theGvowel, whereas the vowel develops t@, i (as here) or u in Pagi.

%% | do not count kile&- as having a svarabhakti vowel here as that would produce an irregular
opening.

" The long vowel is retained before a conjunct consonant, something which is usually avoided
in Paéi, but regressive assimilation of thenasal to the stop &tma >> atta-) still takes place.
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[4ab O Dhp 16ab; cd O Dhp 18cd]
O0U00PUULLUPPULLUUUPUUULLU  Vaitaldya x 4
iha?® nandati precca nandati  kataputiyo ?° ubhayattha nandati |
UUUUP[ULUILUEPULLLUPULULU
sonandati[ ]dati*® dOufia kammaviéuddhim attand™ ||
OUU00PUU UUUPPUUULLUBPULUUU  Vetaldya x 4
idha nandati pecca modati katapuyyo ubhayattha nandati,
[a]a]a]>)
UU0UPLUULUPPUULUCUPUCULU
S0 modati so pamodati disva kammavisuddhim attano.
[5 O Dhp 3]
UUUUPUUUUPPUULUPUULU navipula
akroéi matu avadhi mat ajini ma U ahasi me
UUOUPLUUUPPULUUPUULU
ye tani upanahyanti  veral tesall na eamyati ||

32|

UUUUPUUUUPPUULUPUUOU navipula
akkocchi mau avadhi mal  ajini mad ahasi me,
UOUUPLUUUPPULUUPUULU
ye ca tall upanayhanti veral tesall na sammati.

[6 O Dhp 4]

UUUUPUUUUPPUUOUPUUOU navipula

akro[ éi mau ] avadhi maid  ajini matd ahasi me |
UUUUPUUUUPPUULUUBUUOU 9 syllables

ye tani nopanahyanti  verall tesall upaéamyati * ||

UUOUPUUUUPHUULUPULUUU navipula
akkocchi maid avadhi mat  ajini mal ahasi me,
U0UOUPLLUUPPUWUPUULU
ye tall na upanayhanti verai tesdpasammati.

%8 |ha is the Sanskrit form of the word, which has developed toidha in Paéi.

9 patna normally writes the first consonant as anusvara in these forms. In the Paéi manuscripts
the same convention normallyprevails, but the custom in transcription is write it as the nasal
of the class it belongs to.

% Roth: so nandati s[o pramo]dati; Shukla: so nandati [so pramo]dati However, the reading
cannot be reconstructed here with such certainty.

* This verse seems$o combine Dhp 16 and 18, or it may be the Paéi has differentiated one
verse into two. The Udanavarga and Gandhara rescensions agree with Patna.

% The opening of the posterior line allows two shorts in 2nd and 3rd positions, which again
seems to have beens acceptable to the bhadakas in the Patna tradition as it was to the Paéi
bhadakas.

% There are 9 syllables in this line, which is avoided in the Paéi by dropping niggahata and
subsequent sandhi of the vowels.
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[7 O Dhp 7]

OUUUPU,LLUPPULUUPULLU  mavipula
eubha 'nupaégiil vih *rantall  indriyesu asaiivOtad |
UCUUPLUUUPBUUUUPULLU
[bhojana]mhi amattatiya  kueddai hanavariyal ||
UUOUPLUUUPBULUUPULLU
tal ve pra sahate maro vato rukkham va dubbalat |
OUUUBU,LLUPLULUUPULLU  mavipula
subhanupassil viirantall  indriyesu asauvutad,
UOUUPLUUUPBUUUUPULLU
bhojanamhi amattayyuti  kusatal hanavariyad,
UU0UPLUUUPBUUUUPUULU  savipula
tal ve pasahati maro vato rukkhal va dubbalad.
[8 O Dhp 8]

UU U0UBU,U0UPPUUUUBUULU  mavipula
indriyetiu susatvOtad ||
salddhai araddhavériyadl |

aeubhanupaééil vihfrantad
UOUUPLUUUPPULUUPUULU
bhojanamhi ca ma[ ttratiya
UU0 U0 BPULUUPBULUUPULLU
tal ve na prasahate maro  vato éelall va parvvatad ||
UU 00UBU,UUUPPULULOUPULLNU  mavipula
indriyesu susauvutad,

asubhanupassil vifirantat
UOUUPLUUUPPULUUPUULU
bhojanamhi ca mattayyuli saddhal araddhavariyad,
UUU 00BPULUUPBULUUPUULU savipula
tal ve nappasahati maro vato selal va pabkataU.
[9 O Dhp 328, Nagavaggo]

0UUUPU,0UBULLUPPULLLU,PULUBUULU Triufubh x 4
sace labheyd” nipakall sapraliyat * saddhiticarali sadhuviharadharad |
00 00UPUU,UPUOUUPLULU,UBUNIPUCUY
adhibhdya sabbadi parierav[ adi] careya® tenattamano satama ||

0UUUPU,0UPUCLUPHULLU,PULUBLULUU Tuffihubha x 4
sace labhetha nipakal sahayat saddhitiicarall sadhuviharidharada,

00U U0UBUU,UPUCLUPHUUL,UPULUPULLU
abhibhuyya sabbani parissayani careyya tenattamano satama.

* The optative in Patna is an imperative in the Pagi, both can carry the same meaning.
%] take -pr- here and in the next verse as not making position to give the normal cadence.

% Readcareyato correct the metre.
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