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New Khuddakapafiha

Introduction

Khuddakaparfiha, as its name may suggest, is the smallest book in the Pali Taw It
stands as the first book in the 5th collection of the Suttapifiika, the Khuddakanikaya.
The title would seem to mean that it is a Small (collection of) Texts, which would at
least accurately describe it's contents, as it consists of only 9 short pes. It would
perhaps be what we would designate in English as a handbook. A handbook, of course,
is usually designed to meet a particular need, and there seems to be good ground to
believe that this book has been collected with just such a need in mind.

It has been suggested elsewhérthat the book may be a kind of handbook for novices,
though it seems to the present writer that it would be more correctly described as a
handbook for candidates who are waiting to become novices. As can be seen, it begins
with the Sarabagamanai and the Dasasikkhapadad, which are undertaken at the time
of ordination. This is followed by the reflection on the 32 parts of the body, which is a
meditation traditionally given to those who ordain as their first "place of work’
(kammaffhanaat the time they are having their heads shaved just prior to ordination.
The Kumarapayhad, is represented in the commentary as being one particular boy's
ordination, and it may have been used as a kind of basic questionnaire, to make sure
that candidates had at least some idea of the central tenets of the doctrine. This is
followed by a group of 5 popular (mainly) verse suttas that are commonly used in
recital, that would have to be memorised by novices.

It seems likely then that the texts gahered here would possibly, at the time of making
the collection, have been learnt by heart by everyone who aspired to be ordained into
the order. We may mention here that a similar requirement was at one time laid down
by the Sinhalese king Kassapa ¥when he ordered that all those who take upasampada,
or higher ordination, must first have memorised the Catubhadavarapali, a collection of
texts used in recital at Parittall ceremonies to this day. It will be noted that that
collection reproduces most of the éxts in Khp, and indeed the latter looks very much
like a smaller version of the larger collection.

The Text

A new edition of the text is not hard to justify. Childer's first edition of the text in
Roman script was originally published in 1869, when the scholarly study of the
language and the metre in the West was still in its infancy. This was reproduced
verbatim by Helmer Smith in his 1915 edition of the text & commentary (PTS), to
which he adds as an appendix the readings found in the King of Siam'sdition. Since
that time we have had the Burmese Chafifiha Saigayana edition of 1955, and the

! Abeynayake:A Textual and Historical Analysis of the Khuddaka Nikaya,(Colombo 1984), pg
115. See also Rhys David®Buddhism, Its History and Literature,pgs 678; and Winternitz,A
History of Indian Literature, ii. pg 78. (Refs from Abeyenayake).

? See MalalasekeraThe Pali Literature of Ceylon, (Republished Kandy 1994), pg 155 (quoting
Ep. Zey. vol i, pt i, pp. 42-3.

3J.R.A.S., N.S. vol iv., 309324 (ref from Ee, as the original is not available to me).
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Sinhalese Buddha Jayanti edition of 1960, which give us many new readings to
compare. Here is a list of the authorities consulted in preparing this new edition alog
with the abbreviations that are used in the variant readings:

BJT: Khuddakapafihapaéi. Buddha Jayanti Tripitika Series, volume XXIV. Colombo
1960.

PTS: The KhuddakaPafiha. together with its commentary Paramatthajotika I.
Edited by Helmer Smith, (PTS Tet Series No 52) originally published London,
1915. Reprinted London, 1978.

Thai: Khuddakapafiho. The Royal Thai Edition, volume 25. Originally published
2469 (i.e 1915). Reprinted Bangkok, 2500 (i.e 1956).

ChS: Khuddakapafihapaéi. Chaffiha Saigayana Editib956, reprinted Rangoon
1972.

Nearly all of the texts occur elsewhere in the canon, though not always exactly as they
are found here. Here is a list of their occurence with notes on the variations:

1 Sarabagamanaul (Vinaya Mahavagga 1)
Mahavagga: ro title

2 Dasasikkhapadat (Vinaya Mahavagga 1)
Mahavagga: no title, omits the wordsamadiyamiat the end of each precept

3 Dvattiisakarat (D.22 and elsewhere)
In the suttasmatthake matthaluigal is omitted from the end of the reflection.

4 Kumarapayhai
Not found in this form in the suttas, but cf. the Mahapayhasuttas of
Aiguttaranikaya (PTS vol v. 50 ff)

5 Maigalasuttal (Sn 2:4)
In Sn the title is Mahamaigalasutta

6 Ratanasuttat (Sn 2:1)

7 Tirokuddasuttai (Pv 1.5)
Title as Tirokuddapetavatthu

8 Nidhikadobasuttal (not found elsewhere)

9 Mettasuttal (Sn 1:8)
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The Metre

In recent times we have gained much knowledge in regard to the correct form of the
metres that are used in Pali metrical composition, which is due mainly to thdabours of

Helmer Smith, A. K. Warder and K. R. Norman. In establishing a verse text it is, of

course, essential that the parameters of the prosody are understood.

As | have stated elsewhereit seems possible to identify three phases of canonical Pali
verse composition, which for convenience we may designate the early, the middle, and
the late? Briefly, the early period concerns the two main metres used in Pali, the Siloka
and the Tunfihubha. The Siloka in the early period is characterised by the regular
inclusion of the Anufifihubha variation in the prior lines. In the middle and late periods
this occurs only sporadically (and can nearly always be "corrected' to the pathya, or
normal cadence, which makes one believe that the current readings may simply be
corruptions). In the late period the pathya predominates over the other variations to a
marked degree, sometimes reaching as much as 85%.

The Tuffhubha in the early period is normally used as an independent metre, without
admixture of Jagata lines, whib occur only very occasionally’ In the middle period
mixing is not only common, but normal. In the later period, the Tufifihubha becomes
restricted to the classical Upajati form, and Jagata to Vaisaffha.

The middle period also saw the emergence of the scalled new metres, the
mattachandas and gadacchandas. In Mettasuttat, which appears as the last of the texts
in this collection, we are dealing with what is probably a transitional metre between
these two, the Old Gatr. The structure of the metre is ratherprimitive and unsettled, as
will be seen from the description that follows. Towards the close of the later period
both of these type of metres were superceded by their fixed classical counterparts.

1 SeeAn Outline of the Metres in the Pali Canon elsewhere on this website

% It may be stated here that although canonical Pali metrical composition stretches over a
period of several centuries, it seems that the first two periods described below have to fall
within the lifetime of th e Buddha.

% See Warder,Pali Metre (London 1967)( =PM) pg 198

* In Afifihakavagga of Suttanipata, for instance, there are only 4 Jagaté lines among 99 vs of
Tufifihubha (there is also one Jagatéa verse, no 836 in Ee). In Parayanavagga, the Jagata lines
amountto approx 7% of the lines in the Tufifihubha verses.

® This is the metre referred to by Alsdorf in his monograph Die aryaStrophen des PaliKanon
(Mainz 1967) as Old arya. Norman in Group of Discourses Il (Oxford 1992)(=GD II) also
used this name, but later m his essay on The Origins of the arya Metre in Collected Papers
Vol 4 (Oxford 1993)(= CP), preferred the name Old Géti. The latter seems in every way
preferable, as the structure of the metre is in fact a primitive form of Gati, which has the
same padayug structure repeated to make up a verse, whereas arya has two different
padayugas to the verse.


../../Textual-Studies/Outline/ts-out-index.htm
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On the basis of this description we can fairly confidertly* ascribe the Managlasuttat,
Ratanasuttaill, and Mettasuttat to the middle period; while the Tiroku6dasuttal and
the Nidhikadoasuttal belong to the late period.

The conventions used in this paper are as follows:

Sarabhatti (partial vowels which do not eount metrically) are represented by the
sarabhatti vowel being written in superscript e.g. from Maigalasuttai (10a): Tapo ca
brahmacaryay-ca.

In the analysis of the metre:

U = light syllable;

U = heavy syllable;

A =light or heavy;

€ =light or heavy (but always marked as heavy)
E =2 lights or one heavy;

E =2 lights or one heavy or one light.

Resolved syllables are underlined e.g. from Nidhikad6asuttam (15ab):
00U 00UPUUUUPDULUOPUUCU pathya
Pafisambhida, vimokkha ca, ya ca savkaparama

As in the above example the variation (where appropriate) has been identified and
indicated ?

The analysis of the metres in the text is based on the following description:

1: Siloka (Maigalasuttai, Tirokuddasuttal, Nidhikaddasuttall)

Here is an analysis of the pathya (normal) structure of the Siloka:

1

Odd line: E

1

b

o v oo
o w P> w
Do n o »
C o O v
C o Co
(@ N G
D o O o

b X2

Evenline: E

In the 2nd & 3rd positions two light syllables are normally avoided.

! It may be stated here that these periods are by no means hard and fast, but run over into
each other as we might expect from an evolving culture.

? | have been greatly helped in compiling the notes that accompany this edition by Helmer
Smith's metrical analysis of the 3 suttas that also appear in Suttanipata (iRaramatthajotika
Vol Il , 1918, reprinted Oxford 1997); and for the same suttas by K R Norman's
comprehensive notes inGD II.
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In the first half of the line 7 variations (vipula) occur, besides the normal structure,
they are:

1 2 3 4 5 6 7 8
Anuiithubh E A A A P U U U ¢
navipua E U A U PU U U é
bhavipua E U A U PU U U é
mavipua E U O U P U U U é
ravipua E A A A PU U U ¢
savipue E A A A DU U U ¢
tavipua E U U U B U U U é (very sporadic)
2: Tuiihubhajagata (Ratanasuttal)
1 2 3 4 5 6 7 8 9 10 (11) 11or12
E U! U PAUA DUUU @ ¢ x4

The normal opening isAUUU, but occasionally we find AUUU
The normal break is the bhagaddJUU , but others also occur e.gUUU, U0UU, etc.

3: Upajati (Tirokudoasuttai vs 13)

8 9 10 (11) 110r12
buUuUUU (U e x4

Co
(@REN

1 2 3 4 5
A UUU DU

4: Old Géti (Mettasuttat) *

EUDUUUDEUDA, EiDUUBUUUPULUUDE  x2
Resolution occasionally produces different patterns e.dJU > UUU

Replacement sometimes produces different patterns e.gUU > UU
Note that UUU is not normally found in any gada.

The Establishment of the Text

In editing a text, of course, where there are many variant readings in the different
traditions to choose from, we are dealing only with probabilities, and never with
certainties. In light of this it seems that a conservative approach to the texts is called
for. With the verse texts in particular it seems that the best and most reliable
manuscripts are found within the Sinhalese tradition. For that reason | have made BJT
the basis of the readings, and have only introduced other readings when there seemed
to be a real need, and when it can be done a fairly simple way.

! This description is based on Norman, The Origins of the arya Metre inCP Vol 4



New Khuddakapafha

The Burmese edition of the text presents many problems for the woulthe editor, as
there appears to have been an over correcting of the metre in the texts in an attempt to
make them conform to classical standards. In Ratanasuttaifor example, there are a
number of readings in the Burmese edition that produce the classical bhagada break
UUU, but there is no reason to believe that the sutta was written to that standard.

The most drastic changes are made in Mettasuttati, where therbas been alteration of
word form, re -arrangement of text, and what amounts to rewriting as welf: A number
of the lines that have been "corrected' actually scan as Siloka lines as they presently
stand, and as Siloka lines seem to have been considered adedye in gadacchandas
verses it is questionable whether the lines ever needed correcting at all. It appears that
many of the readings introduced into this text were not being read by the
commentator, lack confirmation in other traditions, and are not found in the early
Burmese manuscript tradition either.

! The Thai edition also has to be treated with caution. To give one example: not understanding
the matter of sarabhatti vowels a reading is introducel into Ratanasuttat at 9a, against all
other editions: ye 'rdya saccani vibhavayantiWhen we take the sarabhatti vowel into
account however, and readarya (UU), we can see that there was no need for the change in
reading (for a discussion of sarabhatti §varabhakti) see WarderPM pg 29ff

2 For alteration of word form, see e.g. 3a; rearrangement of text, 4c; rewriting, vss 9 & 10.
Unfortunately, even after much handiwork occasionally the text is still left “wrong'
according to classical standards, see thaote to 10ab.
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Khuddakapafho*

namo tassa bhagavato arahato sammasambuddhassa
1: Sarabagamanaui®

buddhat saradat gacchami
dhammad saradat gacchami
saighal sarabau gacchami

dutiyam-pi buddhal saradal gacchami
dutiyam-pi dhammali saradal gacchami
dutiyam-pi saighat saradal gacchami

tatiyam-pi buddhai saradat gacchami
tatiyam-pi dhammat saradal gacchami
tatiyam-pi saighall saradal gacchami

Saradagamanatl

2: Dasasikkhapadai’

padatipata veramadasikkhapadatisanadiyami.

adinnadana veramadasikkhapadai samadiyami.

abrahmacariya veramadasikkhapadal samadiyami.

musavada veramadasikkhapadai samadiyami.

suramerayamajjapamadafifihana veramadasikkhapadal samadiyami.

vikalabhojana veramadasikkhapadat samadiyami.

naccagatavaitavisakadassana veramadasikkhapadat samadiyami.

malagandhavilepanadharadamaddanavibhasanafifihana veramadésikkhapadal
samadiyami.

uccasayanamahasayana veramadasikkhapadal samadiyami.

jataraparajatapaniggahadaveramadasikkhapadati samadiyami.

Dasasikkhapadii’

! Ce, Be:KhuddakapafihapagPTS: Khuddakapafiha

% Be: Saradattaya Ee here and elsewhere has only numbers, no titles; Se has title as
Khuddakapafihe Saradagamanaiand so for the titles throughout

% Ee, Be:Saradattayali; Se addsnififihitaii

* Be: Dasasikkhapada

® Be: veramadi, and so throughout

® Se:rajafia

" Se: addsnififihita



atthi imasmiu kaye:

3: Dvattiisakarau
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1

kesa, loma, nakha, danta, taco,

madusadii, naharu,? aifihf, aifihimiyjai; vakkad,
hadayad, yakanau, kilomakad, pihakal, papphasad,
antal, antagudad, udariyau, karasatu, ®

pittati, semhal, pubbo, lohitali, sedo, medo,

assu, vasa, khelé siighanika, lasika, muttai, ’

matthake matthaluigan-ti. ®

ekal ™ nama kiu?
dve nama kit?
tadi nama kit?
cattari nama kii?
payca nama kiu?
cha nama kit?
satta nama kiu?
afiflha nama kit?
nava nama kiti?
dasa nama kiu?

Dvattitisakarai °

4: Kumarapayhai *°

sabbe satta aharafifhitika.

namajy-ca rapay-ca.”

tisso vedana’®

cattari ariyasaccani.
paycupadanakkhandha.

cha ajjhattikani ayatanani.

satta bojjhaiga.

ariyo affihaigiko maggo.

nava sattavasa.

dasahaigehi samannagato arahavuccata ti*

Kumarapayhair®

! Se:Dvattitisakaro ; Be: Dvattitisakara

%2 Se, Be:nharu
3 Se:afifiha
* Ee: afifihimiyja

®> Be adds in bracketsmatthalugail

® Ee, Be:kheéo

" Be: muttanti, omit matthake matthaluigan-ti

® Ee: matthaluigaii (omit ti)

° Se addsnififhitai

19 Ce, Be:Kumarapayha here and below; SeSamaderapayha

1 Ee: eka; Se:ekan

12 Ee: dve namay ca rapay ca

13 Ee: tadi tisso vedana
4 Ee: vuccati (omit ti)

15 Se: Samaderapayha nififhita
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5: Maigalasuttati  *

eval me sutau:
ekall samayal bhagava savatthiyai viharati jetavane anathapidéikassa arame. atha
kho ayyatara devata abhikkantaya rattiya, abhikkantavadda kevalakappat jetavanau
obhasetva, yena bhagyva tenupasaikami, upasaikamitva bhagavantat abhivadetva

ekamantal affihasi. ekamantau fihita kho sa devata bhagavantal gathaya ajjhabhasi:

OUUUPUUUUPBULUUBUULNU  pathyz

Rbaha deva manussa ca maigalani acintayul
UU0UPULUUPHULUUUPUUCU  mavipula

akaikhamana sotthanali:  brahi maigalam-uttamai.( [1]

0UUUPULLUUPHULUUBLULOU

Basevana ca balanau, padditanay-ca sevana,
UUOUPLUUUPPUUUUPUUOU

paja ca pajandyanalf etal maigalam -uttamad. [2]

00 U0UPUULUPPULULUPUULU
pafirapadesavaso ca, pubbe ca katapuyyata,

UCUUBULUUPDUUUUBUULNU navipula
attasammapadidhi ca: etall maigalam -uttamada. [3]

U0UUPULUUPHULUUBLUULOU

bahusaccaica sippajca, vinayo ca susikkhito,
UUOUBULUUPPUULUBLUULU

subhasié ca ya vaca: etal maigalam -uttamad. [4]

UU0UPULLUPPULLUPUULU
matapituupafnfhanad, puttadarassa saigaho,
UUOUBULUUPPUULUBLUULU
anakula ca kammanta: etal maigalam -uttamad. [5]

UUOUPULLUPPULLUPUULU

danaj-ca dhammacaliya ca, yatakanay-ca saigaho,
UGUUBULUUPPUULUBLUULU

anavajjani kammani: etal maigalam -uttamad. [6]

U0UOPUUUUPHULUUBLULOU

aratd virat® papa, majjapana ca sayyama,
U0UUPLLLUPDULLUBLULLU

appamado ca dhammesu: etall maiga lam-uttamad. [7]

! Be: Maigal asuttg (in crude form) here and in the titles from here on

2 From here on in this, and in suttas nos 7 & 8, the lines should be understood as Siloka, unless
otherwise stated

% Ee, Be:pdjaneyyanaii

4 Ee, Ce:arati

® Ce: virati

® Be: saliyamo

1C
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U0UOPUULUPHULUUBUULOU

garavo ca nivato ca, santufifihd ca katayyuta,
UUOUPULOUUPHUUUUPUUOU navipula

kalena dhammasavadall: etal maigalam -uttamadl. [8]

UlUUPULUUPBULUUUBUULU  Anuffihubha
khant& ca sovacasata, samadanajyca dassanal,
UUOUPULUUPPUULUPUULU
kalena dhammasakaccha: etall maigalam -uttamad. [9]

0UUUPLULUPHULUUBLUULOU

tapo ca brahmacalyay-ca, ar'yasaccana dassanadl,
UUOUPULLUPPUULUPUULU

nibband'sacchikirya ca: etali maigalam -uttamad. [10]

UUOUPULUUPPUULUPLUULU
phuiifihasséokadhammehi, cittall yassa na kampati,
UUUUBULUUPPUULUBLUULU
asokau virajai khemat:  etal maigalam -uttamad. [11]

UUUUPUUUUPHULLUBUULOU

etadisani katvana, sabbatha-m-apardjita,
UUOUBULUUPPULLUUPLUULU

sabbattha sotthili gacchanti: tall tesati maigalam -uttaman(ti.® [12]

Maigalasuttati Niffihitat ’

! Be: dhammasavanail

? &is m.c. to avoid the openingAUU

® Loss of niggahéata m.c. It seems better to regard ariya as containing a sarabhatti vowel, and
not as resolved as Norman@D II, pg 199) suggests

* Ce: nibbada here and elsewhere

® Ce: pufifihassa

® Ee: uttamaii (omit ti), note that this line has 9 syllabes through the inclusion ofaii . The
guotation marker is outside the metre

" Ce, Be:Maigalasuttal , both omit nififihitati here and in the following suttas

11
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6. Ratanasuttal

UU0UPUUUBUUUU  Tuffhubha

yanadha bhatani samagatani,
0U0UPLLUPLOUU

bhumméni va yani va“antalikkhe,?
0U0UPULUUPUUOU  Jagatd

sabbe va bhata sumana bhavantu,
0U0UPLOUPUOUOU  Jagata

atho pi sakkacca sudantu bhasitad. [1]

UUOUBULUPULUU

tasma hi bhata nisametha sabbe,
UU0UOPLLUUPUOUU

mettall karotha* manusiya pajaya,
OUu0UPULOUPULOUOU  Jagata

diva ca ratto ca haranti ye baliu,
UUOUBULUBULUU

tasma hi ne rakkhatha appamatta. [2]

UlUUPULUPLLUU

yau kiyci vittal idha va hurat va
UlUUPLUULLLUU

sgggesu va yau ratanau padatal
0lUUPULUPLLUU

na no samadi atthi tathagatena
0lUUPUUUPLLUU

idam-pi buddhe ratanai padatau:
UlUUPULUPLLUU

etena saccena suvatthi hotu! [3]

UUOUBULUBULUU

khayai viragal amatal padatad
OU0UPULOUPULOUOU  Jagata

yad-ajjhaga sakyamun&amahito
UUOUBULUBULUU

na tena dhammena samatthi kiyci
0UOUPULUPULUU

idam-pi dhamme ratanat padatau:
UuOUBULUBULUU

etena saccena suvatthidtu! [4]

Y From here on the lines are to be understood as Tufifihubha)ass otherwise indicated.

2 va here cannot be m.c. as NormanGD I, 191 & 194) maintains, because the breald0U is
tolerated, cf. 2a, 7d, 12a, 14ad, rather we must understand it as the emphatic, inserted as a
line filler.

3 Ce: antaéikkhe here, and in vs15, 16 & 17 below

* This is an example of extended Tuffihubha, pausing at the 5th, and restarting from the same
syllable.
>am.c.

12
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UU0UPUUUPULUUOU  Jagata
yam-buddhasefifiho parivaddaysucidi
0UOUPULOUPULOUU
samadhimanantarikay-yam-ahu
OUuOUPULUUPULUUOU  Jagata
samadhina tena samo na vijjati
0UOUPULOUPULOUU
idam-pi dhamme ratanail padatau:
UUOUBULUPULUUU
etena saccena suvatthi hotu! [5]

UUOUPULUPULOUU

ye puggala afifiha satdrpasatthd
UUOUBULUPULUU

cattari etani yugani honti
UU0UBULUUBULUUCU  Jagata

te dakkhideyya sugatassa saka,
UuOUPULUPULUU

etesu dinnani mahapphalani
UuOUBULUBULUU

idam-pi saighe ratanal padatau:
UUOUPULUPULUU

etena saccena suvatthi hotu! [6]

UuOUBULUBULUU

ye suppayutta manasa daéheha
UUOUPULUPULUUU

nikkamino gotamasasanamhi
UuOUBULUBULUU

te pattipatta amatau vigayha®
UUOUPULUPULOUU

laddha mudha nibbutiti bhuyjamana
UUOUBULUBULUU

idam-pi saighe ratanal padatau:
UUOUPULUPULLUU

etena saccena suvatthi hotu! [7]

OUOUPUUUPULUUOU  Jagata
yathindakhalo pafihaviu sitg siya

0U0UPULUUPUOUOU  Jagata
catubbhi vatehi asampakampiyo,

0U0UPULUPLLUU
tathdpamal sappurisat vadami,

Lam.c.

2 Be: satall

% Se:pasafifiha

* Note that &his a digraph, and does not make position
> Note that vy does make positionhere

® Be: pafihavissito

" Ce, Se:vatebhi
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UU0UPUUUPULUUOU  Jagata

yo ar'yasaccani avecca passati
0UOUPULOUPULOUU

idam-pi saighe ratanal padatau:
UUOUBULUPULUU

etena saccena suvatthi hotu! [8]

UUOUPULUPULOUU

ye arya' saccani vibhavayanti,
UUOUBULUPULUU

gambharapayyena sudesitani,
UUOUPULUPULUU

kiycapi te honti bhusappamattd
UUuOUBULUPULUU

na te bhavaul afifihamaradiyanti
UuOUBULUBULUU

idam-pi saighe ratanal padatau:
UUOUPULUPULUU

etena saccena suvatthi hotu! [9]

3

UuUUBULUBULUU

sahavassa dassanasampaddya
0UuOUBULUPULUU

tayassu dhamma jahita bhavanti
UuOUBLLUBULUU

sakkayadifififivicikicchitay -ca
UUOUPULUPULUU

sédlabbatai va pi yadatthi kiyci.
UUOUBULUBULUU

®catdhapdehi ca vippamutto,
0UOUPULUPULUU

cha cabhifihanariabhabb®katuil
UUOUBULUBULUU

idam-pi saighe ratanal padatau:
UUOUPULUPULLUU

etena saccena suvatthi hotu! [10]

! Se:ye 'réya

Z Be: bhusaii pamatta

% Ee: afifihamall

* Note the unusual opening

® Be: dififihto produce the Upajati breakUUU, but OUU is tolerated

® Be starts a new verse here (no 11)

’ Be: chaccabhifihananiNote that simple -fil in this word is m.c.

8 Be: abhabba but we can understancabhabbCio give the normal cadence, cf 11c below
(Norman in GD Il makes no comment on the reading here)
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UU0UBUUUBULUUOU  Jagata

kiycapi so kammai* karoti papakat
UUOUPULUPULOUU

kayena vaca udacetasa va,
UUuOUBULUPULUU

abhabb®so tassa pafiicchadaya:
0UOUPULUPULUU

abhabbata difiihapadassa vutta
UuOUBULUPULUU

idam-pi saighe ratanat padatau:
UUOUPULOUPULOUU

etena saccena suvatthi hotu! [11]

UuOUBULUPULUUU

vanappagumbe yathaphussitaggé
UuOUBULUBULUU

gimhana’'mase pafihamasmiti gimhé,
OUu0UPULUUPULOUOU  Jagata

tathdpamau dhammavarai adesayi;
UuOUBULUBULUU

nibbanagamiu paramadhitaya
0UOUPULUPULUU

idam-pi buddhe ratanai padatau:
UuOUBULUBULUU

etena saccena suvatthi hotu! [12]

OUOUPUUUPULUUOU  Jagata
varo varayya varado varaharo,
OUu0UPULUUPULUUOU  Jagata
anuttaro dhammavaral adesayi
0UOUPULUPULUU
idam-pi buddhe ratanai padatau:
UuOUBULUBULUU
etena saccena suvatthi hotu! [13]

! Be: kamma' to produce the classical bhagada break

Z Se:yuda

3 Be: abhabba see note to 10f above

* Ee, Ce:pafiicchadaya

® Be: yatha to produce the classical bhagada break

®_ss ism.c.

" Ce: gimhada

® Note the unusual cadence, which should possibly be corrected, though it occurs in the older
writings

°Ce: adesayahere and in 13 below
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UU0UBULUUPULUUOU  Jagata

khadal puradall navai * natthi sambhavald,
0UOUPULUPULUU

virattacittayatike > bhavasmiti,
UUOUBULUPULUU

te khadabaja avirdéhichanda,
UUOUPUOUPULOUU

nibbanti dhara yathayarfrpadapo
UuOUBULUPULUU

idam-pi saighe ratanat padatau:
UUOUPULUPULOUU

etena saccena suvatthi hotu! [14]

UUOUBULUPULUU

yanadha bhatani samagatani,
UuOUBULUBULUU

bhummani va yani va antalikkhe,
OUu0UPULUUPULOUOU  Jagata

tathagatali devamarussapajital
UuOUBULUBULUU

buddhai namassama suvatthi hotu! [15]

UUOUPULUPULUU

yanadha bhatani samagatani,
UuOUBULUBULUU

bhummani va yani va antalikkhe,
0Uu0UPULUUPULOUOU  Jagata

tathagatali devamanussapajidl
UuOUBULUBULUU

dhammati namassama suvatthi hotu! [16]

UUOUPULUPULLUU

yanadha bhatani samagatani,
UuOUBULUBULUU

bhummani va yani va antalikkhe,
OU0UPULOUPULOUOU  Jagata

tathagatali devamanussapajdl
UUOUBULUBULUU

saighall namassama suvatthi hotu! [17]

Ratanasuttati Nifinhitad

! Be: navato produce the classical bhagada break
? Ee, Ce:citta ayatike, which gives the extended form of the metre
% Se:aviruéhichanda but that would give the cadenceJUUU , which seems unlikely
4 Be' ’
syau
® see note to 1b above
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7. Tirokuddasuttati *

UUUUBULUUPPULLUBUULU

tirokuddesu tififihanti, sandhisiighafiakesu ca,
UOUUPULLUPPUULUPUULU

dvarabahasu tififihanti, agantvana sakat gharat. [1]

00UUPLULUUPHULUUBLULOU

pahute annapanamhi, khajjabhojje upafifihite,
0UUUPULUUPHUUUUPUULOU navipula

na tesai koci sarati  sattanal kammapaccaya. [2]

UlUUPULLUUPHULLUBUULOU

eval dadanti yatanal  ye honti anukampaka,
UUOUBULLUPPULLUBLUULU

sucit padatal kalena, kappiyal panabhojanad. [3]

UUUUBULUUPPULLUBLULLU

Ridai vo yatinat ° hotu, sukhita hontu yatayo!Q
UGUUBULUUPPULLUBLUULU

te ca tattha samagantva, Vatipeta samagata, [4]

00UUPULUUPHULUUBUULOU

“pahute’ annapanamhi, sakkaccall anumodare:
OULUPLUUUPPULLUPUULOU

Rcirall javantu no yatd! yesai hetu labhamasé,[5]

UUlUOPUUUUPHULUUBUULOU

amhakayca kata paja, dayaka ca anipphala!t
UGUUBULUUPPUULUBLUULU

na hi tattha kasa atthi, gorakkhettha na vijjati, [6]

OUUUPULLUPPUULUPUULU

vadijja tadisa natthi, hirayyena kayakkayadi.®
UUUUBULUUPLUWUPLULU

ito dinnena yapenti, peta kalakat& tahit. [7]

! Se:Tiroku66akaddadl. It also quotes Dhp 290 in brackets at the beginning of the sutta, (but
without crossreference): mattasukhapariccaga, passe ce vipulai sukhai, caje mattasukhaii
dhéro, sampassau vipulat sukhau.

? Ce, Ee, Bepahate but see the remark in the commetary (Ee pg 207).

® Be: yatdnad, as in 3a above, but read with the other editions to give the pathya cadence

* Ce divides the following 3 verses differently, therefore vs 8 = vs 7 in that edition, and so
from there on

® Ce, Ee, Be;pahate

® Se:labhamhag

’ Se:kasi, dis m.c. to give the pathya cadence (savipula being normally excluded in late
Siloka)

8 Ce: kayakkayall; Se, Be:kayakayai

° Ee, Be:kalagata
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UCUUBLLLUPPUULUBULLU

unname udakai vafifihatl, yatha ninnat pavattati,
UOUUPULLUUPPUULUPLUULU

evamevd ito dinnall,  petanal upakappati. [8]

0UUOPULLUPHULUUBLUULOU

yatha varivaha para pariparenti sagarad,
UOUUPULUUPPUULUPUULU

evamevd ito dinnali,  petanal upakappati. [9]

UUUUPUULUUPBULUUBUULU  Anufifihubha

Radasi me, akadime, Vyatimitta sakha ca me,(
UUUUPULLUPPUULUPUULU

petanal dakkhidal dajja, pubbe katamanussaral. [10]

00UUPULUUPHULUUBUULOU

na hi ruddai ®° va,’ soko va, ya cayya paridevana,
0UUUUPLUUUPPUUUUPUUOU

na tal petanam-atthaya, evad tifiihanti yatayo. [11]

UUUUPULUUPPUULUPLUULU

ayau kho ’ dakkhida dinna, saighamhi suppatififihita,
UCUUBLULU U BPUCUUBLUULU

dagharattal hitayassa, fihanaso upakappati. [12]

UUUUPUUUPUUUUU  Vaiisafifiha
so yaidhammo ca ayat nidassito
UU0UBULUUBUUUU  Upajati
petana® paja ca kata uéara,
UU0UBUUUBULOUU  Upajati
balay-ca bhikkhdnam-anuppadinnald,
UU0UBULUUBULUUCU  Vausafiiiha
tumhehi puyyal pasutati anappakanti! ° [13]

Tirokuddasuttati Nififhitai *°

! Ee: vaifiai Se:vufifihai

? Be: evamrevall

® Be: evam-evail

* It's rather surpising we find no reading akaséo give pathya here
® Ce:runnail (corrected thus from ruddaii in the éuddhi patraya)
® Be:va, but short a is needed m.c. to give the pathya cadence

" Ee, Se:ayali ca kho

® Ee: petanail, niggahéta is lost m.c. to avoid the opening) UUU

° Ee, Ce:anappkaii, omit ti

1% Se: Tirokuddakaddali nififihital
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8. Nidhikaddasuttaii *

OUOUPUUOUPPUUUUPUUUU navipula

nidhit nidheti puriso  gambhé&re odakantike:
UUUUPULUUPPUULUPUULU

Ratthe kicce samuppanne atthaya me bhavissati, [1]

UOUUBULUUPPULLUBUULU

rajato va duruttassa, corato paéitassa va,
0UOUPULUUPPUULUPUULU

ibassa va pamokkhaya, dubbhikkhe apadasu va.Q
UOUUPULUUPPULLUPUULU

etad-atthaya lokasmiti  nidhi nama nidhayati? [2]

UU0UBULUUPPUULUBLUULU

tavassmihito® santo gambhare odakantike,
OUUUPULUUPPULUUPLUULU

na sabbo sabbada eVa tassa tau upakappati, [3]

OUUUPUULUPBUUUULUULU  bhavipula
nidhi®va fihana cavati, sayya vassa vimuyhatf,
UULOPLLLUEBULUOBOUOU
naga va apanamenti, yakkha va pi haranti nad, [4]

U0UUPLLLUPHULLUBLULLOU

appiya va pi dayada uddharanti apassato,
UUUUPULUUPPULLUPLUULU

yada puyyakkhayo hoti sabbametal vinassati. [5]

U0UUPLUUUPBULLUBWUU
yassa danena sédlena,satiyamenadamena ca,
0U0UPULLUPPULLUPUULU
nidh&sunihito hoti, itthiya purisassadva, [6]

! Se:Nidhikadoalii

Z Se:nidiyyati

3 Ce, Ee, Be:itava sunihito

* Se:yeva

® Ee: nidha

® Note that yh makes position

" Se:sayyamena

8 Se:nidhi, davoids the opening0UU
° Ce: purissa(printer's error)
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U0UOPUULUPHULUUBUULOU

cetiyamhi va'saighe va, puggale atithasu va,
U00UPULUUPPUWUPUULUU  bhavipula

matari pitari > va pi, atho jefifihamhi bhatari, [7]
UUOUPUUOUPPUUUUPUUUU navipula

eso nidh&sunihito, ajeyyo anugamiko.
0U0UPUULUUPPUULUPUULU

pahaya gamandyesu, etall adaya gacchati. [8]

0uUUPLUULUPPULUUPUULU
asadharabam-ayyesau, acoraharada nidhi,
UUOUPLUUUBPPULUDPUUOU
kay'ratha dharO puyyani, yo nidh& anugamiko. [9]

UOUUPULLUPPULLUPULOU

esa devamanussanail sabbakamadado nidhi,
UOUUPUULU PHUOUUPULLU

yall yad -evabhipatthenti sabbametena labbhati. [10]

OUOUPUUOUPPUUUUPUUUU  bhavipula
suvaddata, sussarafa, susadfiharfaurapata,

0U0U0PUOUUEPUCUUPVULU  savipula
adhipacca’parivaro'’, sabbametena labbhati[11].

OUOUPUUUUBHUOUUPUUUU  mavipula
padesarajjai, issalyail, cakkavattisukhampi yadl, *2
0U0UUPLLLUEDUOUUPOUOU
devarajjam-pi dibbesu, sabbametena labbhati. [12]

UU0UPUULUPPULUUPLUULU

manussika® ca sampatt, devaloke ca ya rati,
UOUUPLUUUPPULUUPUUNU

ya ca nibbanasampatti, sabbametena labbhati. [13]

! Se:ca But va seems to be the better reading with the short syllable m.c. to give the pathya
cadence

% Note that the openingAUUU is unusual with the bhavipula. Also one might expect a reading
pitarato give the pathya cadence

% Be: capi

* Ee, Se, Benidhi, but &is necessary here to give the navipula openingUUU

® Ce, Se:acoraharaéo

® Ee, Se, Benidhi, ais m.c. to avoid the openingU0U

’ Se:yali yai devabhipatthenti

8 Se, Be:susurata

? Se:susa6fihanail

10 se:adhipaccaii

1 Ce: parivarai

12 Be: sukhali piyai ; Se: piyall

'3 Ee, Ce:manusikj ssis to avoid the openingU0U
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U0UOPUULUPHULUUBUULOU
mittasampadamagamma, yoniso ca payuyjato,
UUOUPUOUUUPPULUUPUULU 9 syllables
vijja vimutti vasdbhavd sabbametena labbhati. [14]

0U 00UPLLUUPPULUUPLULULU
pafiisambhida, vimokkha ca, ya ca savakaparama,
UUOUPUUUUUPPULUUPUULU 9 syllables
paccekabodhi, buddhabhami, sabbaretena labbhati. [L5]

UlUUPLLLUUPHULUUBLUULOU

eval mahatthika esa, yad-idal puyyasampada,
UUUUPLULLUPPULUUPUULU

tasma dhara pasatsanti padoita katapuyyatanti. * [16]

Nidhikadoasuttail Nififihitai .

9. Mettasuttall °

00UPLUUPULUPUPPUUBUUPUBULUBU
karaddyamatthakusalena, yan-tali ® santat padai abhisamecca:
UUPUUUPUUPUBPUUBUUBTUPULUUDU
sakko uja ca sdjd ca, suvaco cassa mudu anatiman, [1]

UUPUUUPULUBUPPUUPUUPLUUUPULUBU

santussako ca subharo ca, appakicco @ sallahukavutti,
UUPUUUPULUBPUPPUUPUUPUUUPULUDU

santindriyo ca nipako ca, appagabbho kulesvananugiddhd[2]

UUBUUBUUUBUUPUBDHUUBUUPUUUPUUUBU

na ca khuddail samacarékiyci  yena viyya pare upavadeyyud.
00UB0UUPUUBUBPPUUDUUBUUIERIPU

Rsukhino va’ khemino hontu, sabbé' satta bhavantu sukhitatta! [3]

! Ee: yoniso ve Se:yoniso ce Be: yoniso va

? One would expect to find a readingvasi which we could then understand to be a resolved 6th
syllable, note that the 5th isnot resolved (the syllabe needs to be short)

% Ce, Ee:katapuyyatail

* Se:Nidhikadoa nififihitaii

® Se:Karadayamettasuttai) (but at the end Mettasuttai nififihitat)

® Be:yanta' to give the jagadal21

" Se, Be:suhujg both are acceptable metrically

8 Ee, Ce, Sekulesu ananugiddhg but that leaves the metre wrong

° Be: na ca khuddamacare kiyci, which corrects the metre cf. Alsdorf in Die aryaStrophen...

10°Ce, Ee, Seva, which then reads as Siloka with resolution of the 1st syllable.

! Be: sabba here and in 5d below, to produce tte jagadaUUU
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UUPUUUPUUPUPHUUBUUBPLUUDULUBU

ye keci padabhatatthi tasa va thavard vanavasesa,
UULUOLLUPBUUPUUPLUOPULUBU

dagha va ye mahanta va, majjhima rassaka adukéhala, [4]

UUBUUPULUUPUDPD UUPUUBUUUBUUUBU

dififiha va ye vaadifiihd, ye cé dare vasanti avidare,
UUPUUUPUUPUDD UUBUUPUUUBUIUBU

bhata va’ sambhavesa Va sabbé satta bhavantu sukhitatta!l [5]

00UPUUUPUUBUBD UUBUUPULUBLPU
na paro parai nikubbetha, natimayyetha katthaci na
UUPUUUPUUUPUBD UUPUUBUUUBUUBU
byarosana pafighasayya nayyamayyassa dukkhaniccheyya. [6]

110

kayci,

UUPUUUPUUPUBPHUUBUUBPUUUDULUBU

mata yatha niyal puttatl **  ayusa ekaputtarmanurakkhe,
UUBP0UUPUUBPUBD UUPUUPUUUBUOUDU

evam-pi sabbabhatesu manasair® bhavaye aparimadadl, [7]

UUPUUUPUUPUPHUUBUUBPUUUPULUBU

mettay-ca sabbalokasmili* manasal bhavaye aparimadaldi,
UUPUUUPULUPUBD UUPUUBLUUUBULUBU

uddhat adho ca tiriyay-ca,* asambadhal averan-asapattadl. [8]

! Ee, Ce, Setasa va thavara va anavasesa

? Be readsdagha va ye va mahantawhich “corrects' the metre, but that looks very much like a
scribal “correction’, and the line as it stands reads as Siloka

% Ce:rassaka '6uka but this reading is very poor metrically

4 Ee: va; Se:ca

® Ee, Ce:addififiha

® Be: va,

" Ce, Ee, Seva, which gives Siloka

® Be: va, Norman's suggests@D Il, pg 177) that we need to readsa twice in this line to get
Old Gati (arya) but that is not necessary.

° Be: sabba see note to 3d above

Y Ee, Ce, Senali

' Be: puttam, to give jagada, but it produces a sandhi across the two halves of the padayuga

12 Ee, Se:manasam here and in next verse

¥ Be:lokasmi', to give jagada, but the reading is not acceptable at the end of thkalf line, and
not necessary either

14 Ce:tiriyali ca

15 Ee, Ce, Seaverall
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UUPUUUPUUPUPHUUUPULUBUUUPULUBU

tinfihatl carad nisinno va,”> sayano va yavatassa vigatamiddhbd,
UUPUUUPUUPUPDPUUPUUPUUUPUUUDU

etall satil adififheyya, brahmam-etai viharam “-idha-m-ahu. [9]
UUUO0LUUPPUUPUUBLUUUPUUPU

dififihiyca anupagamma, sélava dassanena sampanno,
UU00UOUUPPUUUPLUUPUUPULUDU

kamesu vineyyd gedhaii, na hi jatu gabbhaseyyail punar-eta tié [10]

Mettasuttal Niffhitad.

Khuddakapafiho Nififihitd

! Se:tififihay

“Be:va

% Be: sayano yavatassa vigamiddhdThis line as it stands is very poor metrically, but the
Burmese “correcton' is not very convincing

“ Ee, Ce, Seviharail

> Be “corrects' the line to read dififihiyca anupaggamma salayaut that still leaves the metre
defective, with a short 2nd gada. The line as it stands scans as Siloka, with the savipula. If it
really is supposed to be Old Géti there appears to be a word ssing, Norman suggests3D
II, pgl178) readingdififihiyca <so> anupagamma

® Be: vinaya, which, with its other “corrections' helps to produce a classical Géti line (with the
caesura after the 3rd gada). We could readineyya to get Old Géti. As it stands itreads as
Siloka with the ravipula

’ Be: jatuggabbhaseyya'

8 Ee: punar eti (omit ti)

° Ee: Khuddakapafihappakaradai nififihitaiiCe, Be:Khuddakapafihapaéa nififihita
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akasi, 710
acintayud, 5-1
acoraharado, 89
ajeyyo, 88
ajjhaga, 64
ajjhattikani, 4
ajjhabhasi, 5pr
ayyatara, 5pr
ayyesau, 89
afifiha, 4,6
afifihaigiko, 4
afifhamam,-8
afifihasi, 5pr
affhi, 3
afifihimiyjad, 3
aduka thala, 94
atithasu, 87
attasammapadidhi, 53
atthakusalena, 91
atthaya, 7-11, 81, 82
atthi, 3, 6-3, 6-10, 7-6
atthe, 81
atha, 5pr
atho, 6-1, 87
adasi, #10
adififiha, %
adififheyya, 9@
adinnadana, 2
adesayi, 612, 613
adho, 98
anatimana, 91
anappakan, 13
anavajjani, 56
anakula, 55
anathapidoikassa, 5pr
anipphala, 76
anukampaka, 73
anugamiko, 88, 89
anuttaro, 6-13
anupagamma, 910
anuppadinnad, 7-13
anumodare, 75
anurakkhe, 97
anussarau, #10
antad, 3
antagudau, 3
antalikkhe, 6-1, 6-15, 6
16, 617
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annapanamhi, 72, 7-5
apanamenti, 84
aparajita, 512
aparimadad, 9-7, 9-8
apassato, &
appakicco, 92
appagabbho, 92
appamatta, 62
appamado, 57
appiya, 85
abrahmacariya, 2
abhabbata, 611
abhabbO, €0, 611
abhikkantavadda, 5pr
abhikkantaya, 5pr
abhivadetva, 5pr
abhisamecca, 9
amatau, 6-4, 6-7
amhakay, 76

ayau, 7-12, 7-13
araha, 4

ariya saccani, 69
ariyasaccana’, 510
ariyasaccani, 4, 68
ariyo, 4

avidare, 9-5
aviraéhichanda, 614
avecca, 68

averam, 98
asapattau, 98
asampakampiyo,
asambadhal, 98
asadharada, &

asevana, 52
asokau, 5-11
assu, 3

akaikhamana, 51
agantvana, 71
agamma, 814
adaya 8-8
adiyanti, 6-9
adhipacca, 811
anantarikay, 6-5
apadasu, &
ayatanani, 4
ayusa, 97
arata, 57
arame, 5pr

aharafnfhitika, 4

ahu, 65, 99

iccheyya, 96

idassa, 82

ito, 7-7, 7-8, 7-9

itthiya, 8-6

idad, 7-4, 816

idam, 6-3, 64, 65, 6-6,
6-7, 6-8, 6-9, 6-10, &
11, 612, 613,614

idha, 6-3, 9-9

imasmit, 3

issariyad, 8-12

uccasayanamahasayana,
2

uja, 9-1

uttamad, 5-1, 52, 5-3,
5-4,55, 56, 57, 58,
5-9,510, 511

uttaman, 512

uda, 611

udakadu, 7-8

udariyad, 3

uddhau, 9-8
uddharanti, 85
unname, %8
upakappati, #8, 7-9, 7-
12,83

upafnfihanat, 5%
upafifihite, -2
upavadeyyud, 9-3
upasaikamitva, 5pr
uéara, 713

ekadl, 4, 5pr

ekaputtam, 97

ekamantau, 5pr

etad, 5-2, 53, 54, 55,
5-6, 57, 58, 59, 510,
5-11, 85, 88, 99

etad, 82

etadisani, 512

etani, 6-6

eta, 910

etena, 63, 64, 6-5, 6-6,
6-7, 6-8, 6-9, 6-10, &
11, 612,613,614, 8
10,811, 812,813, 8
14, 815



etesu, 66
eva, 83
evad, 5pr, 7-3, 7-11, &
16
evam, 97
evameva, #8, 7-9
evabhipatthenti, 810
esa, 810
esa, 816
eso, 88
odakantike, 8-1, 83
obhasetva, 5pr
kayci, 9-6
katayyuta, 58
katapuyyatan, 816
katapuyyata, 53
katam, 7-10
kata, 7-6, 7-13
katthaci, 9-6
katvana, 512
kappiyad, 7-3
kampati, 511
kammald, 6-11
kammanta, 55
kammapaccaya, 72
kammani, 56
kayakkayad, 7-7
kayiratha, 8-9
karabayam, 91
kardsadu, 3
karoti, 6-11
karotha, 6-2
kasa, 76
katul, 6-10
kamesu, 910
kaye, 3
kayena, 611
kalakata, 7-7
kalena, 58, 59, 7-3
kiu, 4
kicce, 81
kiycapi, 6-9, 6-11
kiyci, 6-3, 6-10, 9-3
kilomakad, 3
kulesvananugiddho, 92
keci, 9-4
kevalakappad, 5pr
kesa, 3
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koci, 7-2

khajjabhojje, 7-2
khant&, 59

khayau, 6-4

khadau, 6-14
khadabaja, 44
khuddadu, 9-3
khemad, 5-11
khemino, 9-3

khelo, 3

kho, 5pr, 7-12

gacchati, 88

gacchanti, 512

gacchami, 1

gabbhaseyyal, 910

gamanéayesu,-8

gambhéarapayyena, ®

gambhare, 8L, 83

gathaya, 5pr

garavo, 58

gimhana mase, 612

gimhe, 6-12

gedhal, 9-10

gotamasasanamhi, @

gorakkhettha, 7-6

gharau, 7-1

ca, 4,51, 52,53, 54,
5-5,56, 57, 58, 59,
5-10, 62, 6-10, 71, 7-
4, 7-6, 7-10, 7-13, 86,
8-13, 814,815,991, 9
2,93, 95,98,910

cakkavattisukham, 812

cayya, 11

catubbhi, 68

catdhapayehi, 610

cattari, 4, 6-6

carau, 9-9

cavati, 84

cassa, 9

cabhifihanani, 610

cittad, 5-11

cirau, 7 -5

cetasa, 611

cetiyamhi, 87

corato, 82

cha, 4 6-10

jahita, 6-10

2€

jatu, 9-10

javantu, 75

jefiflhamhi, &

jetavanad, 5pr

jetavane, 5pr

yam, 65

yatakanay, 56

yatayo, 7-11

yatidhammo, 7-13

yatinau, 7-4

yatipeta, 7-4

yatimitta, 7-10

yata, 75

yatanau, 7-3
fihanaso, 7.2

fihana, &4

fAhita, 5pr

tat, 5-12, 711, 83, 91

taco, 3

tatiyam, 1

tattha, 7-4, 7-6

tathagatad, 6-15, 6-16,
6-17

tathagatena, 63

tathapamati, 6-8, 6-12

tapo, 510

tayassu, 610

tasa, 94

tasma, 62, 8-16

tassa, 611, 83

tahia, 7 -7

tadisa, 77

tayassa, 712

tavassunihito, 83

ti, 3, 4, 512, 7-13, 816,
9-10

tiifihau, 99

tiifihanti, 71, 7-11

tiriyay, 9-8

tirokuddesu, 71

tisso, 4

taoi, 4

tumhehi, 7-13

te, 66, 6-7, 69, 6-14, 7
4

tena, 65

tenupasaikam, 5pr

tesau, 5-12, 7-2



thavara, 94

dakkhidad, 7-10

dakkhida, 7-12

dakkhibeyya, 6-6

dajja, 7-10

dadanti, 7-3

danta, 3

damena, 86

daéhena, &

dasa, 4

dasahaigehi, 4

dassanadl, 59, 510

dassanasampadaya; B0

dassanena, 940

danay, 56

danena, 86

dayaka, 76

dayada, 85

dififihapadassa; Bl

dinfha, %

dififhiy, 910

dinnad, 7-8, 7-9

dinna, 7-12

dinnani, 6-6

dinnena, %7

dibbesu, 812

diva, 6-2

dagharattat, 712

dagha, 4

dukkham, 9-6

dutiyam, 1

dubbhikkhe, 82

duruttassa, 82

dare, 95

devata, 5pr

devamanussapajitail, 6
15, 616, 617

devamanussanad, 8.0

devarajjam, 812

devaloke, 813

deva, 51

dvarabahasu, 71

dve, 4

dhammad, 1, 6-16

dhammacariya, 56

dhammavaralt, 6-12, 6
13

dhammasavadall, 58
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dhammasakaccha, ®

dhamma, 610

dhamme, 64, 6-5

dhammesu, 57

dhara, 614, 816

dharO, &

na, 511, 63, 6-5, 6-9, 7-
2,76, 711, 83,93, 9
6, 910

na', 9-6

naud, 8-4

nakha, 3

naccagatavaditavisakada

ssana, 2

natthi, 6-14, 7-7
namassama, 4.5, 6-16,

6-17

nava, 4

navau, 6-14
naharu, 3

naga, 84
nayyamayyassa, 6
natimayyetha, 96
nama, 4, 82
namay, 4
nikubbetha, 96
nikkamino, 6-7
nidassito, 713
nidhi, 8-2, 84, 89, 810
nidhid, 8 -1

nidh&, 86, 88, 89
nidhayati, 82
nidheti, 8-1

ninnad, 7-8

nipako, 9-2
nibbanti, 6-14
nibbana, 510
nibbanagamiu, 6-12
nibbanasampatti, 813
nibbutid, 6 -7

niyad, 9 -7

nivato, 5-8
nisametha, 62
nisinno, 9-9

ne, 62

no, 6-3, 7-5
paccekabodhi, 815
pajaya, 62
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payca, 4

paycupadanakkhandha,
4

pafighasayya, %

paficchadaya, 4.1

panirapadesavaso,-3

pafisambhida, 8.5

pafihamasmii, 612

pafhavil, 6-8

padatau, 63, 64, 65, 6
6, 67, 68, 69, 6-10, 6
11, 612, 613, 614,7-3

padoita, 816

padoitanay, 52

pattipatta, 6-7

padad, 9-1

padapo, 614

padesarajjal, 812

papphasad, 3

pamokkhaya, 82

payuyjato, 814

parau, 9-6

paramadhitaya, 6-12

paridevana, 711

pariparenti, 7-9

parivadbdaya, 65

parivaro, 8-11

pare, 93

paro, 9-6

pavattati, 7-8

pasatsanti, 816

pasattha, 66

pasutad, 7-13

passati, 68

pahaya, 88

pahute, 72, 7-5

padabhatatthi, 94

padatipata, 2

panabhojanad, 7-3

papakad, 6-11

papa, 57

pi, 1, 6-1, 6-3, 64, 65,
6-6, 6-7, 6-8, 6-9, 6-10,
6-11, 612, 613, 614,
8-4, 85, 87,812, 97

pitari, 8-7

pittad, 3

pihakad, 3



paéitassa,-8
puggala, 66
puggale, 87
puyyau, 7-13
puyyakkhayo, 85
puyyasampada, 8.6
puyyani, 89

puttau, 9-7
puttadarassa, 5
puna, 910

pubbe, 53, 7-10
pubbo, 3

puradad, 6-14
purisassa, &
puriso, 8-1
pajanayanat, 52
paja, 52, 7-6, 7-13
para, 7-9

peta, -7

petana’, 7-13
petanau, 7-8, 7-9, 7-10
petanam, 711
phufifihassa; Bl
phussitagge, 612
balay, 7-13

balit, 6 -2

bah3, 51

balanau, 5-2
bahusaccay, 5
buddhai, 1, 6-15
buddhabhami, 815
buddhasefifiho,-b
buddhe, 63, 6-12, 613
bojjhaiga, 4
byarosana, 96
brahmacariyay, 510
brahmam, 99
brahi, 5-1
bhagavantau, 5pr
bhagava, 5pr
bhavau, 6-9
bhavanti, 610
bhavantu, 61, 9-3, 95
bhavasmiu, 6-14
bhavissati, 81
bhatari, 8-7
bhavaye, 97, 9-8
bhasitad, 6-1
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bhikkhanam, 7-13

bhuyjamana, 67

bhummani, 61, 6-15, 6
16, 617

bhusappamatta, @

bhata, 61, 6-2, 9-5

bhatani, 6-1, 6-15, 6-16,
6-17

madusadu, 3

maggo, 4

majjapana, 57

majjhima, 9-4

matthake, 3

matthaluigan, 3

manasa, 67

manussa, 5l

maigalam, 5-1, 52, 53,
5-4,55, 56,57, 58,
5-9, 510, 511, 512

maigalani, 5-1

mahatthika, 816

mahanta, 94

mahapphalani, 66

matari, 8-7

mata, 97

matapitu, 55
manasau, 97, 9-8
manusiya, 62
manussika, 813
malagandhavilepanadha
rabamaddanavibhasana
Afnana, 2
mittasampadam, 814
muttad, 3

mudu, 91

mudha, 67

musavada, 2

me, 5pr, 710, 81
mettal, 6-2

mettay, 9-8

medo, 3

yau, 6-3, 810, 812

yakanad, 3

yakkha, 84

yatha, 612, 614, 7-8, 7-
9,97

yathindakhélo, 68

yad, 64, 6-10, 810, &
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16

yada, 85

yan, 9-1

yam, 65, 6-14

yassa, 511, 86

ya, 54, 7-11, 813, 815

yani, 6-1, 6-15, 616, 6
17

yanadha, 61, 6-15, 616,
6-17

yapenti, 7-7

yavatassa, D

yugani, 6-6

ye, 6-2, 66, 6-7, 69, 7-
3,94, 95

yena, 5pr, 93

yesad, 7-5

yo, 6-8, 89

yoniso, 814

rakkhatha, 6-2

ratanad, 6-3, 6-4, 6-5,
6-6, 6-7, 6-8, 6-9, 6-10,
6-11, 612, 613, 614

rati, 8-13

rattiya, 5pr

ratto, 6-2

rassaka, 94

rajato, 8-2

ruddau, 7-11

rapay, 4

laddha, 67

labbhati, 8-10, 811, &
12,813, 814, 815
labhamase, 75

lasika, 3
lokadhammehi, 511
lokasmid, 8-2

loma, 3

lohitad, 3

va, 6-1, 6-15, 616, 617,
7-11,87,93,95

vakkad, 3

vafinhau, 78

vadijja, 7-7

vadami, 6-8

vanappagumbe, €.2

vanavasesa, 9

varayya, 6-13



varado, 613

varaharo, 6-13

varo, 6-13

vasanti, 95

vasa, 3

vasabhavo, 814

vassa, 610

va, 6-1, 6-3, 6-10, 615,
6-16, 617, 7-11, 82, &
4,85, 86,87,94,9
5,99

vaca, 54, 611

vatehi, 6-8

varivaha, 7-9

vassa, &4

vikalabhojana, 2

vigatamiddho, 99

vigayha, 67

vicikicchitay, 6-10

vijjati, 6 -5, 7-6

vija, 8-14

viyya, 9-3

vittad, 6 -3

vinayo, 5-4

vinassati, 85

vineyya, 9-10

vippamutto, 6-10

vibhavayanti, 6-9

vimutti, 8-14

vimuyhati, 8-4

vimokkha, 8-15

virajad, 5 -11

virata, 57

virattacittayatike, 6-14

viragal, 6 -4

viharati, 5pr

viharam, 9-9

vuccata, 4

vutta, 6-11

vedana, 4

veramadasikkhapadad,
2

vo, 7-4

sallyamena, 86

sakad, 7-1

sakkacca, 61

sakkaccau, 7-5

sakkayadififihi, €0

New Khuddakapafihdndexes

sakko, 91

sakyamuna, &t

sakha, 710

saggesu, &

saccena, 63, 64, 6-5, 6-
6, 67, 68, 69, 610, 6
11,612, 613,614

sacchikiriya, 5-10

sayyamo, 57

sayya, 84

satam, 66

satil, 9-9

satta, 4

satta, 4, 93, 95

sattanau, 7-2

sattavasa, 4

saigaho, 55, 56

saighad, 1, 6-17

saighamhi, 7-12

saighe, 66, 6-7, 6-8, 6-
9,610, 611, 614, 87

santau, 9-1

santindriyo, 9-2

santuiiiha;%

santusako, 92

santo, 83

sandhisiighafakesu, -1

sappurisat, 6-8

sabbakamadado, 0

sabbattha, 512

sabbada, &

sabbabhatesu, g

sabbam, 85, 810, 811,
8-12, 813, 814, 815

sabbalokasmiu, 98

sabbe, 4, €1, 62, 93, 9
5

sabbo, 83

samadu, 6-3

samadanay5-9

samannagato, 4

samayadu, 5pr

samagata, 74

samagatani, 61, 6-15, 6
16, 617

samagantva, 74

samacare, B3

samadiyami, 2

samadhina, 65
samadhim, 65
samahito, 64
samuppanne, 8
samo, 65
sampatti, 813
sampanno, 910
sambhaval, 614
sambhavesa,-9
sayano, 99
saradad, 1
sarati, 7-2
sallahukavutti, 9-2
saha, 610
sa, 5pr
sagarau, 7-9
savakaparama, -85
savaka, 66
savatthiyau, 5pr
sito, 6-8
siighanika, 3
sippay, 54
siya, 6-8
salabbatai, 610
salava, 910
salena, &
sukhitatta, 9-3, 95
sukhita, 7-4
sukhino, 93
sugatassa, ®
sucil, 6-5, 7-3
sudantu, 61
sutad, 5pr
sudesitani, 69
sunihito, 8-6, 88
suppatififihita, -1.2
suppayutta, 67
subharo, 92
subhasita, 54
sumana, 61
suramerayamajjapamad
afiihana, 2
surapata, 811
suvaco, 91
suvadodata, 811
swatthi, 6-3, 6-4, 6-5, 6-
6, 6-7, 68, 69, 6-10, 6
11, 612, 613, 614, 6



15, 616, 617
susadfihana,-81
susikkhito, 5-4
sussarata, 8.1
sdja, 91
sedo, 3
semhal, 3
sevana, 52
so, 611, 7-13
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soko, 711
sotthanald, 5-1
sotthit, 5-12
sovacassata,®
hadayai, 3
haranti, 6-2, 8-4

hi, 6-2, 7-6, 7-11, 7-12,

9-10
hirayyena, 7-7

3C

hurai, 6-3

hetu, 7-5

hoti, 8-5, 8-6

hotu, 6-3, 6-4, 6-5, 6-6,
6-7, 6-8, 6-9, 6-10, 6
11, 612, 613, 614, 6
15, 616, 617, 7-4

honti, 6-6, 6-9, 7-3

hontu, 7-4, 9-3






