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For more information on the metres see my Outline of the Metres in the Pali Canon,
and for a comprehensive list of metres used in Pali (all periods) see my Metre Tables.

2.3 SILOKA (§L0KA, AKA VAKTRA [=VATTA])

Here is an analysis of the pathya (normal) structure of the Siloka, which has 8 syllables to the

line:

0dd (prior) line: < w=

IC
IC

v — =X

IC
IC

Even (posterior) line: o< = v —v X x4

In the 2nd & 3rd positions two successive shorts «+~ are normally avoided, as we can see
through changes that have been made in syllabic length. However, there appear to be texts (e.g.
Dhammapada) in which this rule is not always applied.

In the odd lines 7 variations (vipula) occur, besides the normal structure, they are:

a.k.a.
javipula oo ¥ »¥ v v — v X Anutthubha
navipula oo — = — | v v v X Ist vipula
bhavipula oS¢ — = — | — v v X 2nd vipula
mavipula & — = — ! — — — X 3rd vipula
ravipula S ¥ 22| — v — X 4th vipula
savipula SO ¥ ¥ o v v — X 5th vipula
tavipula oo — v — | — — v X 6th vipula (very sporodic)

There is normally a caesura (word break) after the fifth syllable in the 3rd vipula, and after the
fourth syllable in the 4th vipula.
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2.6 TurTHUBHA (TRISTUBH), & JAGATI
Tutthubha normally has 11 syllables to the line, and is defined thus:

\%—g—:!ug:—u—x X4
Jagati is similar, but has an extra short syllable in penultimate position, giving a line of 12
syllables, thus:

S - —lxwuxl—uv-—-uX x4
An extended form may be produced by a line having a caesura (word break) at the 5th syllable,
and restarting from the same syllable, giving the line:
5&5

1
! -, oo uzl—u—ux
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Occasionally replacement takes place, whereby two short syllables are presumed in the 6th &
7th positions, and replaced by one long one. The line then has one syllable less than expected:

6 &7

g—z—'—, —_— '—v—vx

2.8 UrAJATI, VAMSATTHA (VAMSASTHA), AND RUCIRA

These are the fixed metres in the canon that have been derived from Tutthubha and Jagatf,
their profile looks like this:

i)Upajati (from Tutthubha):

ii) Vamsattha (from Jagati):

iii) Rucira (from Jagati, with resolution of the 5th syllable, giving a 13 syllable line):
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2.10 VETALIYA (VAITALIYA) AND OPACCHANDASAKA (AUPACCHANDASAKA)

The first of these metres, Vetaliya, has 14 measures in the odd lines, and 16 in the even, with
the cadence at the end of each line being — v — v X.

Opacchandasaka, the second of the metres, has 16 measures in the odd lines, and 18 in the
even. The cadence is similar to Vetaliya, but with an extra long syllable in penultimate position

—v - v - X,

The most common forms of the odd lines are:

The most common forms of the even lines:

———emv— e ()X
— v - (2) X

I S

with occasional resolution of a long syllable giving rise to other patterns in the opening.
Through syncopation of syllables in adjacent groups we occasionally find different patterns in

the openings, so that sometimes
—_—_— v D> — v — v

[ N T 2 2 i O O

vuo——>uv—uv-— et

2.12 RATHODDHATA AND PUPPHITAGGA (PUSPITAGRA)
These are the two fixed metres derived from the above.

Rathoddhata (a Vetaliya even pada):

v —v vl —v—uv X X4

Similarly Pupphitagga (from Opacchandasaka) in the canon is still somewhat flexible:

with occasional resolution of a long syllable elsewhere. In its post-canonical form the opening
of the first line was fixed as v v v v v v and the second as v v v «.
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2.13 APATALIKA

This metre has 14 measures in the odd lines, and 16 in the even, as with Vetaliya, but with a
different cadence: — v v — X,

In the canon the most common forms of the odd lines:

the even lines:
—_— v —vuvu!l_Vuuu-—X

when it attains to its classical form, it is then known as Vegavati, and is restricted to:

uv—vvl—uv—x

2.14 SVAGATA

In the canon this metre has two dissimilar lines repeated to make up a verse, and the structure

was still quite fluid:

Svagata odd lines:

IC

d d
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Svagata even lines:

—_ " — v —
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In the later period however the even line is fixed and repeated four times, so that the structure
is then defined as:
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2.16 OLDp GITI

There are two structures to the metre: the first is the normal form; the second is an extended
form, which after the line break, restarts with a full gana, thus:

Normal structure:
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Extended structure:

— =y | —-— vy 5 =1 R Y
I 1 I = VPN I [ |

—1=x2
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In the 2nd and 6th ganas the pattern <= — sometimes occurs, but ——« is very rare in any gana.

2.17 G111, ARIYA (ARYA), AND THEIR DERIVATIVES
In the ganacchandas metres in the Pali canon, there are two structures to the line, they are:

Ganacchandas Ist line:

—_— I ja— I
oo — ) M
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Ganacchandas 2nd line:

—_— I p— I = I I — 1 I
ow — | MY | oo — | T~ — ~ |
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Resolution occasionally produces different patterns e.g. —— > v —
Replacement sometimes produces different patterns e.g. v —v > —— .
—vv is very rarely found in any gana.

The only difference between the two lines lies in the 6th gana.

Ariya, which is the most common metre in this class, has the first line described above
followed by the second, this gives a matta count of 30 + 27.

G1ti has the first line repeated to make up a verse,

matta = 30 + 30.

Uggiti has the second line followed by the first, matta = 27 + 30.

Upagiti has the second line repeated, matta = 27 + 27.

2.19 HYPERMETRES, VEDHA & GUBBINT

The structure of both of these ganacchandas hypermetres is similar and can be defined as

follows:
Opening: —w—=v | oooo | w—=v
Middle: ooow | w—=v can be repeated
End: cocoo | w—=v | —w

Vedha is restricted to compounds, while GubbinT is not.
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2.20 THE FIXED METRES: AKKHARACCHANDAS TYPE 2 (AKSARACCHANDAS)
AKA VUTTA (VRTTA).

Pamitakkhara (from ganacchandas):

ov —lv—vivve—lvex x4

Upatthita:

—_—_— v v = v v - v X4

Dodhaka (a Vegavatt even line repeated):

— v v —vuvl—vuyu-—yw X4

Aparavatta, which is derived from Vetaliya, shows the following structure:

VY —vv ] - — v X2
Upatthitappacupita:

1234567891011 1213 1415

T — — VY =Y = v — Vv —

(

O — Ow VM VY — Y — v —

L L A e e

There are normally word-breaks after the 8th syllable in the 1st line; 5th syllable in the 3rd
line; and 7th syllable in the 4th line.

Uggata (from ganacchandas):

12345678910111213

Y - — U —
Y — Y — v
Ow VWV VYUY Y — v —

N — Y — VY — v — v



