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anandajoti Bhikkhu

Preface to the 2nd Edition (December, 2003)

In the light of the research that has gone into the work on the Medieval prosody
Vuttodaya, | have made a number of significant changes in the 2nd edition of this
work, mainly concerning the terminology that has been employed, which | will
enumerate here:

1) I now think that the metre | previously identified as Vatta (following Warder, PM),
is perhaps better identified as Siloka, which is the term used by the Buddha himself in
Mahasamaysuttanta, D. 20.

2) Following Warder in the first edition | also referred to the variations to the Siloka
as Vipula 1, Vipula 2, etc., but | now prefer to identify them as Navipula, Bhavipula,
etc. This is the normal way they are referred to in Indian works on the subject, and
anyone interested in prosody will have to learn this terminology anyway, so it seems
redundant to use a secondary set of terms.

3) In the terminology used in the 1st edition | referred to both vowels and syllables as

being short & long. This risks confusion, of course, and also goes against the useful
distinction made in the prosodies, where vowels are identified as short (rassa) & long
(dagha); but syllables are distinguished as light (lahu) & heavy (garu). In this edition |

have therefore introduced this distinction. This also entails speaking about the weight

of the syllables, rather than their length.

4) A rule in regard to the weight of the syllables was accidently omitted in the 1st
edition, this is that the syllables at theend of a line should always be marked as heavy,
no matter what their natural weight is. | have added this rule in here and employed it
in the descriptions of the metres, and the examples.
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5) In the 1st edition (again following Warder, PM), | identified th e syllabic metres as
akkharacchandas; | now prefer to use the term vaddacchandas, which is more
commonly found in the prosodies.

6) The metre class, following Warder, | named as ad6hasamavutta, has here been
renamed as addhasamavutta, which is the form imormally has in the medieval
prosodies.

7) The metre | named as Vegavata in the 1st edition, | now think should be called
apatalika, which is the name found in the prosodies; Vegavata is a fixed metre derived
from &patalika.

8) A correction has been maeé to the description of the gada system in the
gabacchandas metres in the Index & Glossary.

anandajoti Bhikkhu

Preface to the 3rd Edition (May, 2004)

In this edition | have introduced a further refinement to the description of the metres,
which is to mark the final syllable as é (rather than asA, as in previous editions); this
sign indicates that although the syllable may be of light or heavy weight naturally, it is
nevertheless taken as heavy, and is normally pronounced as such (a light syllable kgpin
slightly drawn out at the end of a line).

(Further corrections, etc. were included while preparing the .pdf version of this work
in February 2005).

anandajoti Bhikkhu
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Introduction

An understanding of the basic principles underlying Paéi metrical comosition is not
hard to acquire and will certainly enhance any reader's appreciation of the texts of
Early Buddhism. Some of the most important and inspiring of these texts are written
either wholly or mainly in verse, and even in the prose collections vese abounds.
Below is a table giving estimates of the verse numbers in some of the most important
collections in the Sutta Piflaka, from which we can see that that collection alone
contains well over 20,000 verses (numbers are based on PTS editions exceptereh
stated, and in some cases are approximate only):

Daghanikaya 280+
Majjhimanikaya 230+
Saiyuttanikaya 1000+ (945 in Sagathavagga)
Aiguttaranikaya 570+
Khuddhakapafiha 72

Dhammapada 423

Udana 77
Itivuttaka 263
Suttanipata 1149
Vimanavatthu 1291 (Ce)
Petavatthu 823 (Ce)
Theragatha 1279
Therdgatha 522
Jataka 6905 (Ce)
Apadana 5228 (Ce)
Buddhavalisa 960+
Cariyapifiaka 372 (Ce)

In the West in recent times much scholarly work has been produced in this field, so
that it is now possible to outline the prosody ¢ these texts with some degree of
accuracy. However the difficulty the interested student faces at this point is that the
studies that have been done are either too detailed for the beginner, or too narrow,
being based on only one metre, or one type of meg.

In the Theravada countries a study of Paéi prosody has nearly always been based on the
Medieval work Vuttodaya, which describes the Classical prosody fairly well, but is no
guide at all to the Canonical prosody, as there are metres in the Canon thatre not
found in that work on the one hand; and on the other hand the ones that are described
generally have different parametres.

This book therefore is an attempt to summarise, within a relatively short compass, and
hopefully in a fairly straightforwvard way, what is so far understood about Paéi verse
composition during the canonical period. As such it relies very much on the work of
previous scholars in this field such as Smith, Warder, and Norman, whose tables on
usage have been consulted at every stagdowever, | have also rescanned a number of
works wherever it seemed necessary to check descriptions and standardise terminology.
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| have also attempted to summarise the results of monographs written by Alsdorf,
Bollee, Bechert, and others.

It should be understood that this is a general study only, | have made detailed studies,
which are for the more advanced student elsewhere. Significantly, it appears that even
writing about "Canonical Paéi prosody" may be slightly misleading, as the detailed
studies &nd to show that there was a development in the prosody even during the short
period in which the material was being recited and collected; and that the various
recitation (bhadaka) traditions may have allowed slightly different parametres to the
metres.

In this book | have preferred to use the Paéi names of the metres rather than their
Sanskrit equivalents, as is the more common practice in recent works on the literature.
Although verse composition in Paéi is intimately related to that of its cultural
environment, it nevertheless represents a definite stage in the development of Indian
verse composition. It seems reasonable then, that if our intention is to describe the
metres as they appear in the Paéi sources, that we should also designate them by their
Paéi names, and understand from the outset that these metres differ somewhat from
their usage in other, or later, cultural contexts.

At the time of the composition of these verses, of course, there was nothing like the
Sanskrit hegemony in cultural mattes that emerged after the Canon was closed. In
fact, it appears that in the period under discussion it was the vernacular cultures, of
which Paéi forms a part, that were in the forefront of cultural evolution, adopting
popular or folk forms into their comp ositions, which were still quite fluid in structure,
and which were only later classified and organised by writers on Sanskrit aesthetics.
However, for the convenience of the student, in preparing this book | have provided
Sanskrit equivalents for the metes (and occasionally other words) at relevant places in
the book, and these and others are also noted in the glossary.

This book is divided into 4 sections: the first deals with the rules for scansion, and the
exceptions that have to be taken into considation; the second presents a description
of the metres themselves; the third considers briefly the important subject of the
mixing of metres; and the fourth an index and glossary, which provides definitions of
all the most important terms used in the liteature, and seeks to disentangle some of the
confusion that exists in the terminology. In an appendix there is an attempt to trace the
evolution of the two most important metres in Paéi against the wider background of the
development of Indian metrics as awhole.

For students who are new to the subject it is recommended that they first read through
sections 1.12; 2.1-3; 2.6; 2.817; 2.20; & 3.1 in order to get an overview of the
subject, and then try scanning some verses themselves following the exples given in
the text, before rereading in more depth in order to understand the exceptions,
variations, and so on that exist.
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One: Scansion and Related Matters

1.1 Scansion

In analysing Paéi verse a syllable is considered to be light or heavy metally. Through
the alternation of light and heavy syllables it is possible to build up rhythmic structures
just as it is in music.

In order to define what is a light syllable and what is a heavy syllable there are two
sets of variables that have to be takn into consideration, which is whether the syllable
is open or closed; and whether the vowel is short or long.

1) An open syllable is one in which a vowel is followed by another vowel, or by
not more than one consonant; a closed syllable is one in which vowel is
followed by a conjunct, or by the niggahata { ).

2) a, i, & u, are naturally short (rassg vowels; &, § & a, are naturally long
(daghda vowels. e & o are heavy in open syllables and light in closed syllables.

An open syllable with a short vowel is light metrically.
A closed syllable, or a syllable with a long vowel, is heavy metrically.

There is an additional rule that the last syllable in a line, no matter what its natural
weight, is always marked as heavy; therefore the last syllable in lia a below is marked
as heavy in the example.

In analysis 2 signs are used to indicate weightd = light; U = heavy.
SYLLABLES

open closed
short

aiu U U

Vv
(0]
W  variable
E eo U U
L

Slong
aaa U ()
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Here is a verse from Mangalasuta of Khuddakapafiha (5: 1) together with its analysis:

1234 5678 | 12 3
ouuuplOUULUBP UUOU

123 4 5678 123
Vu0UPUUUU PP U U U
c & d dkankhamana sotthanadi, ~

In this verse nearly all the principles outlined in the rule can be seen:

1) a short vowel followed by another vowel =U , b 4

2) a short vowel followed by a single consonant2J ,a1,5:b2,5,7;¢3;d2,4,5,7
3) a short vowel followed by a conjunct consonant U ,a6;b1,6;c2;d3,6

4) a short vowel followed by niggahdta =U ,b 8;c 8;d 8

5) a variable vowel followed by a single consonant 2U , a 3

6) a variable vowel followed by a conjunct consonant U , ¢ 6

7) a long vowel followed by a single consonant=U ,a2,4,7;b3;c1,4,5,7;d1

8) the last vowel in line a, despite its natural weight, is taken as heavy

Because of the tendency in Pagi for all syllables to be no longer than 2 measurés € 1
measure;U = 2 measures), a long vowel followed by a conjunct consonant is rare, and
doesn't ocaur in our example. Note however that there are some words that do have a
long vowel followed by a conjunct consonant, likesvakkhata& brahmada and they do
occur in verse, where they are counted as 2 morae as with a long vowel or a syllable
containing a conjunct consonant.

1.2 Digraphs

In presenting Paéi in Roman letters aspirates are indicated by digraphgh| gh, ch, jh,
etc.) These are not to be taken as conjunct consonants, as they represent but a single
sound, and are to be counted as single lette are elsewhere (indeed, in the Sinhalese,
Burmese, Thai & Indian scripts in general they are normally represented by single
letters). Note that &his also an aspirate, even though it is written with two characters in
the above scripts.

1.3 Conventions
As stated above two signs are used to indicate syllabic weight, they are:

0 =light (lahu)
U = heavy (garu)

This is the convention that is normally used in Europe, and the one employed here.
However it should be noted that in Indian works on the siject just the opposite
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convention normally prevails, as a straight line indicates the light syllable, and a bent
one the heavy, therefore we sometimes see thal = heavy! U = light! To avoid
confusion when consulting works on metre care must be excersed to find out which
convention is being employed.

1.4 Exceptions
Occasionally we come across exceptions to the normal rules of scansion:

1) Some conjuncts do not make position (i.e. they fail to make the preceding
syllable heavy as expected).

2) Ocaasionally partial vowels (sarabhatt) are written, but have to be ignored
when scanning a verse.

1.5 Conjuncts not making position

The most common conjunct that does not make position istt”, which regularly fails in
this regard in the following words: "brahmad", "brahma", "brati" (and its present
declension), & "anubrahayé. This last is particularly interesting because elsewheredt"
regularly does make position medially.

Other words that sometimes fail to make position are tvau ", "dvara', & " nhataka".

"by" (or, alternatively "vy") quite often fails in this regard also. Other cases must
remain doubtful.

1.6 Sarabhatti (svarabhakti ), "broken", or partial vowels

Some words contain partial vowels that normally have to be ignored when scanning a
verse. They usually involve the separation of two sermavowels; or of a semrvowel from
the aspirate, the nasal, or the sibilant. Some of the more common words containing
sarabhatti are listed here (with the sarabhatti vowel in superscript):

ar'ya (normally to be scanned as{{U)
iriyati (U00)

carya (UU)

viriya (UUO)

artha (UU)

kay'ra (UU)

1 Sometimes written in Sinhala letter editions. Note that in Devanagara workss = heavy, and
| = light.
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In illustration of sarabhatti, there is this verse from Mangalasutta (Khp 5: 10):

000UPULUUBPULUUPULUU

Tapo ca brahmacalyay-ca, aryasaccana' dassanatf,
UUOUPLUUUPHIUUUPUULU

nibbanasacchikifya ca - etati mangalam-uttamada.

Note that sometimes these vowels must be scanned as though they were indeed full
vowels, but as it is not possible to discern any rule about this, we must presume that it
is due to metrical consderations (m.c. = metri causa).

From the Lakkhadasuttanta (D. 30. 2. 9), a line in Rucira metré where kariya must be
scanned as containing 3 syllables:

0U0UPLUOUPULULOU
Sukhapphalat kariya sukhani vindati.

Occasionally we come across a line where theasne vowel occurring in different
positions must be scanned one time as sarabhatti, and the other as a full short vowel, as
in Dhp 313:

UUUOUPLLUUPPULUUPUULU
Kay'ray-ce kayirath' enali ~ daéhat enal parakkame.

1.7 Fluidity

In verse composition it was alwas considered possible to use alternate forms of words
according to the needs of the metre. For that reason we sometimes find unusual forms
in verse e.g.dafnfhuffor disva), ghatva (for ghayitva). In the nominal inflection we
sometimes find forms have altenative quantities e.g. in the masculine dative &
genitive plural -©na( and the feminine ablative singular-©toetc. As these alternatives
were available in the language, they were simply employed according to convenience.

1.8 Metrical licence

Besidesthese though, we also find many instances where words have been altered in
certain ways in order to meet the needs of the metre, these can be summarised as
follows:

1) Lengthening or shortening of vowels
2) Doubling or simplifying of consonants
3) Employing or dropping the niggahata

! For the loss of niggahatam.c. in line b, see 1.11 below
2 For the parametres ofthis metre see 2.8 below

18
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It should be pointed out that these changes cannot occur arbitarily, but only in certain
positions in words, which we may summarise thus:

1) End syllables are the ones most likely to be changed

2) Medial syllables only changewhere there is junction (either
between words in compound, or between stem and affix)

3) Rarely, initial syllables may be changed also.

1.9 Vowel changes

We quite often find in verse composition that the vowels™, @ and 2, have been either
lengthened or shortened m.c. End vowels are often subject to these changes, and end
vowels in @in particular, indeed the lengthening of this vowel m.c. far exceeds all other
cases. Occasionally vowels in medial position also undergo change, this being more
common than the doubling or simplifying of consonants (which obtains the same result
metrically).

The vowelse & o are variable in weight, being normally heavy in open syllables (e.g.
uptkha), and light in closed syllables (e.gupOkkha. Occasionally in verse we find that
these vowels must be scanned as light even in open syllables, and, as with the other
vowels, this seems to occur particularly when they stand at the end of a word.

Example from Ratanasutta (Khp 6. 10f), where the last syllable inabhabbomust be
scanned as light:

OUOUPLVUUPUOUU
Cha chabhifihanani abhabbO katui

1.10 Consonant changes

The change of niggahéata to labiatm at the end of a word (- > -m) is probably the
most frequent in occurence in the texts of all changes that take place witlthe metre as
the cause, but it cannot readily be illustrated as the same change also takes place in
prose, where metrical considerations are not relevant, and it is therefore impossible to
distiguish where the change has happened solely by reason of thestre.

Another way to change the weight of a syllable is by doubling or simplifying
consonants. When a conjunct consonant is simplified it leaves an open syllable, which,
provided the vowel is short, is light metrically. When a single consonant is doubledt
closes the previous syllable, which then has to be scanned as heavy metrically.

In the example from Ratanasutta quoted above we can see that the double consonant in
abhiinfihananhas been simplified to meet the requirements of the metre.
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1.11Niggahata

As can be seen in 1.1 above, a short vowel followed by niggahéatal is heavy
metrically, while if it is followed by labial -m (and then a vowel) it is light metrically.
The retention of niggahéata, or the change to labiakm before a vowel was somewhat
fluid even in prose in the canon. In line with our discussion in 1.8 above these
alternatives may be applied according to the needs of the metre. Occasionally in verse
we find that niggahéta is dropped altogether from the end of a word so as to leave the
lagt syllable open and light. Example from Dhammapada (vs 183d):

ulUuUPLUOU
Etal Buddhana' sasanau (= Etal Buddhanat sasanau).

1.12 Verses that do not scan correctly

It may come as a surprise that when so many changes are considered to be permissible,
quite often the expected change does not in fact take place, even in cases where it
appears to be easy to do so, and the metre is simply left "wrong" according to the
norms that otherwise prevail.

1.131ti , and the recitor's remarks

It should be noted herethat the quotation marker "iti ", when it occurs at the end of a
verse is normally considered as outside the metre (cases where it may need to be
counted as inside the metre metri causa in order to make a line scan remain doubtful).
Note however thatiti sometimes occurs as an integral part of a verse, and the syllables
are then counted as normal.

A similar phenomenon is the case of the saalled "recitor's remarks” (e.g. "iti Dhaniyo
Gopad', Sn 1:2vs 1 (vs 18), and see GD Il, pg 137 for references), whicre also outside
the metre, and are presumed to have been added in by the recitor in order to clarify
the context.

1.14 Syllabic equivalence

In canonical Paéi metrics it is clear that an equivalence was felt in the relationship
between light and heavysyllables, so that to all intents and purposes 2 light syllables =
1 heavy (i.e.UU = U ). This has given rise to two complimentary phenomena which
may be seen in composition:

1) the resolution of one pgavy (or presumed heavy) syllable into
two light syllables: U > UU

2) the replacement of two light (or presumed light) syllables by
one heavy one:UU > U
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1.15 Resolution

The resolution of a heavy (or presumed heavy), syllable into two light syllables is a
common feature of verse composition. The first gllable of any line is particularly
susceptible to this treatment, but resolution is found midine also.

It appears however that resolution is only allowed in regard to the first two syllables of
a word (including words that appear as the second half ofa compound, or after a
prefix). The only exception to this seems to exist in regard to the negative particle
"na’, which sometimes forms the first half of a resolved syllable, perhaps because of
the close syntactical relationship it has to the word it modfies.

This "rule of resolution”, as we may call it, can help in identifying the underlying
structure in lines of verse that are hypermetric (i.e. lines in which there are syllables
additional to the normal metre), and we can thereby correctly identify the variation in

a Siloka prior line, or the gada structure in the bar metres (this will be illustrated later
in the book, see 2.4 & 2.15). It may be noted here that the author of Buddhavaulsa
seems to have been a master of the art of resolution, as that texdbounds in this
particular feature.

1st example from Buddhavaiisa Sumedhakatha vs 46 (A Siloka verse normally 8
syllables long- showing resolution of the 4th syllable in line c, resolution of the 6th in
line e, and resolution of the 1stin line f):

OU 0UPULULUPPULOUPLLLU
ab Anififihite mamokase, Da&apaikaro Mahamuni,

cd Catahi satasahassehi jaéabhiyyehi tadihi,

UUOUPUUU UUPHIU UOUPUULOU
ef Kh&dasavehi vimalehi pafipajji ayjasau jino.

Further example from the Vatthugatha to Parayanavagga (Sn 995, a Tuffihubha line),
where it will be seen that resolution sometimes can occur twice within the same line:

00 UUUBPULU UUBULLUU

katamambhi va janapade lokanatho ?

1.16 Replacement

The compliment to resolution is when two light (or presuned light) syllables are
replaced by one heavy one. This is seen much less frequently though than resolution. It
should be noticed that there is a compliment to the rule of resolution when replacement
takes place, as it always occursfter a word break, which shows that it is the first two
syllables of a word that are presumed to be light. | call this the rule of replacement.
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Example from Parayanavagga of Suttanipata, (1068cd)(Tufifihubha lines, normally 11

syllables to the line, the (presumed) light 6th &7th syllables in both lines have been
replaced by one heavy one):

Uu0UBU,UPULLU
Etai viditva sango ti loke,
0UOUPU,UPUCUU
bhavabhavaya ma kasi tabhatti. ?

1.17 Symbols
In the descriptions that follow these conventions are used:

U = a light syllable

U = a heavy syllable

A = light or heavy

€ = the syllable may be naturally light or heavy, but it is always taken as heavy
E = one heavy or two light syllables

E = one light or one heavy or two light syllables

U = one light, one heavy & one light, or two heavy syllables

AU@ = two light syllables & one heavy, or one heavy & two light syllables

Sarabhatti vowels are normally written in superscript e.gariya
Qdrnktshnm hr hmchbOsdc ax t mcdqgkhmhmf

@ r hmf kd #ndacks dffbthe kmairk $tractiral segments within a line (the
opening, the break, & the cadence}.

In the metrical markings above the verses in the Siloka metre the padas (lines) are
separated by a double vertical line thusbb

1 Verse numbers when quoted in this form refer to the PTS editions of the texts as these are the
ones most likely to be available to readers of this book, but the text of the verses may not
always correspond to those editions, as amy of the texts quoted herein have been established
by the present author by comparing the Sinhalese, Burmese, Thai, and European editions.

2 Note that the quotation marker at the end of the line is outside of the metre, as discussed in
1.13 above.

3 Note that sometimes in the literature on the subject segments and padayugas are separated by
the use of a comma.
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Two: Description of the Metres

2.1 The types of metre

In most metres a verse (gatha) is made up of 4 lines (pada), though sometimes find
verses with 6 lines, or more rarely 5. Paéi metres are constructed according to the
amount of syllables or measures there are in the line, and the patterns that are made
through the alternation of the light and heavy syllables.

The metres can be drided into two main types according to their method of
construction, in outline they are:

1) The syllabic metres yaddacchandak
2) The measure metresrfiattachanda}

We can usefully divide these into two further groups, according to the specific basis fo
their construction, numbers 1 and 4 below are syllabic metres, further divided
according to whether their syllables are flexible or fixed; numbers 2 and 3 are types of
measure metres, according to whether they have been further organized into bars or
not.! We then have four main groups:

1) The flexible syllabic metres, e.g. Siloka, Tufifihubha, Jagata

2) The measure metres, e.g. Vetaldya, Opacchandasaka, & apatalika
3) The bar metres, e.g. Gati, Ariya, Gubbina

4) The fixed syllabic metres, e.g. Upajati, Rithoddhata, Uggata

In the flexible syllabic metres it is the number of syllables that make up a line that is
the organizing principle, e.g. Siloka has 8 syllables to the line, Tufifihubha 11, & Jagata
12. Variations are allowed in regard to the weight of a numbers of the syllables in
these metres (the various patterns that can occur are discussed in the descriptions that
follow).

In the measure metres the syllables may vary in amount, but the total amount of
measures should remain fixed (| = 1 measure,U = 2 measures), e.g. Vetaldya has 14
measures (matta) in the 1st & 3rd lines, and 16 in the 2nd & 4th; Opacchandasaka 16 in
the 1st & 3rd, 18 in the 2nd & 4th; apatalika has the same matta count as Vetalaya, but
the cadence is different.

In the bar metres asecondary organising principle is employed over and above that of
counting the measures, which is to organize the syllables into bars (gadas), normally of
4 measures to the bar. e.g. Ariya has 16 bars, with 30 measures in its 1st line, and 27 in
the secom; Géati has 16 bars, with 30 measures in both lines (how these figures are
arrived at will be explained below).

1 The metre types are listed in order of their historical emergence.
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In the fixed metres virtually all of the syllables in the lines are of fixed quantity, with
normally only the weight of the beginning and end syllables being variable, e.g. Upajati
is a fixed form of the Tufifihubha metre, having 11 syllables to the line; Valisafifiha is a
fixed form of Jagatd, having 12 syllables to the line.

After this brief outline of the different structural principles involved we can examine
the metres in more depth.

2.2 The flexible syllabic metres, vad0acchandas
(varbacchandas) type 1
(a.k.a. akkharacchandas [Skt: akuaracchandas])

In these the line length is determined by the number of syllables there are in a line, e.g.
Siloka normally has 8; Tuiifihubha 11; Jagata 12. These metres have a more or less fixed
cadence (i.e. the closing rhythm of a line), but allow a greater freedom in the rest of
the line, in which they differ from vaddacchandas type 2. The syllabic metres are lte
most common type found in the canon.

2.3 Siloka (@loka)
a.k.a. Vatta (Vaktra ) & Anuifihubha (Anuufiubh

The most important and prevalent metre in canonical Paéi is the Siloka, which has a
great deal of flexibility, and seems to be equally well adaptedo aphorism, question &
answer, narrative, and epic.

A Siloka verse normally consists of 4 lines (sometimes 6, rarely 5) with 8 syllables to
the line, organised in dissimilar pairs which are repeated to make up a verse (note that
owing to resolution sometmes a Siloka line may contain 9 syllables).

Here is an analysis of the pathya structure of the Siloka:

Odd (prior) line: EAAAPUUUé
Even (posterior) line: EAAADUUUE  (x 2)

In the 2nd & 3rd positions two successive light syllablesJU are normally avoided, as
we can see through occasional changes of syllabic weight in words that occur in these
positions. However, there appear to be texts (e.g. Dhammapada) in which this rule is
not always applied.

2.4 Variations

The cadence at the end of the even line§)UUé is very well established and normally
adhered to, but occasionally other patterns show up in this position, lik€JUUé , which
may be a pathya odd line in even position. Others cadences are probably always
corrupt.
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In the odd lines 7 variations (vipula) occur, besides the normal structure, they are:

a.k.a.
javipula EAAAPUUU ¢é  Anufifihubha
navipula EUAUPUUU ¢é  1st vipula
bhavipula EUAUPUUU ¢é  2nd vipula
mavipula EUAUPUUU é  3rdvipula
ravipula EAAAPUOU ¢é  4thvipula
savipula EAAAPUUOU é 5th vipula
tavipula EUUUPUUU é  6th vipula (very sporodic)

There is normally a caesura (word break) after the fifth syllable in the mavipula, and
after the fourth syllable in the ravipula.

Occasionally other patterns show up in the opening of the na and bhavipulas such as
AUUU , but only rarely. As can be seen in the descriptions above, resolution of the first
syllable is quite common and acceptable. The 6th & 4th are occasionally resolved, and
apparently the 3rd, 5th, & 7th can be also, but not the 2nd or the 8th. Bypplying the
rule of resolution described in 1.15 above, it is possible to help identify the underlying
structure of a vipula, take the case of an odd line showing the following structure:

AUOUOOUUE

if the caesura occurs after the fourth syllable, it isravipula:
AUOU B0 0Ueé

if the caesura occurs after the 5th syllable, it is pathya:

AUUUDU,0U Ué

2.5 Siloka periods

The Siloka metre in the Canon can be divided roughly into two periods, the early and
the late, according to whether the Anufifihubha varien occurs in the prior lines, or
whether it is normally avoided. In the early period the pathya accounts for about 60%
or more of the prior lines, and the Anuiiihubha at that time is the most important
variation accounting for about 15%. As the metre coms closer to its Classical form in
the later part of the Canon the Anufifihubha occurs only sporadically, and the pathya
greatly predominates, sometimes accounting for as much as 85% of all the lines (for
more on the development of the Siloka, see the Appeng).

An interesting comparison is afforded between the early Siloka of the questions and
answers in Parayanavagga of Suttanipata, and the late Siloka of the Introductory
Verses (Vatthugatha). We may note here that in Hemakamadavapuccha (Sn V:8) (vs
1084 ff) we may have a case of the Anufifihubha being used as an independent metre in
the Canon, but as it is only 4 vs long it is too short to be sure.
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~ o~

Early Siloka from Jatukaddamadavapuccha (Sn V: 12) (vs 1098):

UUUUPUUUUPPUULUPUULU  savipula

Kamesu vinaya gedhati, nekkhammadi dafifihu khemato,
UOUUPLUUUPPUUUUPUUUU  Pathya

uggahatai nirattati va ma te vijjittha kiycanad.

UUUUPLUUUPPUUUUPOULU  Pathya

Yau pubbe tal visosehi, paccha te mahu kiycanad.
UUUUPLUOUPPUUUUPUULU  Anuffihubha

Majjhe ce nogahessasi upasanto carissasi.

Late Siloka (Sn V vs 13) (vs 976978), narrative style:

U0UUPLUUUBPULUUPUUULU  Pathya
Kosalanal pura ramma agama Dakkhibapathal

UUUUPLUUUPBULUUPUULU  ravipula
akiycayyau patthayano, brahmado mantaparaga.

UUU UPUOUUPPULUUPUUUU  navipula
So Assakassa visaye, Aéakassa samasane,
OUUUPLUUUPPUUCUPUULULU  Pathya
vasa Godhavardkale uychena ca phalena ca.

U0U0PUUUUDPULUUPUUULU  Pathya
Tasseva upanissaya gamo ca vipulo aha,
OUUUPLUUUPPUUUUDOULLU  Pathya
tato jatena ayena mahayayyarrakappayi.

2.6 Tuffhubha (Triufiubh), & Jagata

Tufifihubha in the Canon occurs in basically three forms. In the early period Tufifihubha
verses are used in the main independently. Only occasionally do we find Jagata lines in
the early verses, and then only as an expedient, as it wereLater in the middle period

we find that these two metres are frequently intermixed in composition, and at that
point we might better describe the metre as being Tufifihubldagata. Later still trese
metres are replaced by their Classical counterparts Upajati and Vaisafiiha (described in
2.8 below).

As the variations that occur in the one also occur in the other, we can take the two
metres together for description.

1 The last two sections of Suttanipata are considered to contain some of thediest texts in the
canon. And in the first of these books, Afifihakavagga (Sn IV), there are only 4 Jagata lines
among nearly 400 lines of Tufifihubha (there is also one Jagata verse, no 836). In
Parayanavagga (Sn V), the Jagata lines amount to approx 7%tbe lines in the Tufifthubha
verses.

2€



An Outline of the Metres in the Paé&i Canon

Tufifihubha normally has 11 sylldés to the line, and is defined thus:
EUUUPAUAPUUUE

Jagata is similar, but has an extra light syllable in penultimate position, giving a line of
12 syllables, thus:

EUOUPAUABUUUUE

2.7 Variations

The normal opening in both metres is described as beindUUU , but there are a
significant number of occasions when variations are seen (especially in the early
period), the most common beingAUUU (the socalled Vedic opening), but also we
come acrossRUUU , AUUU & UUUU . Others occur only very rarely.

In the break (syllables 57) the pattern UUU prevails (85% approx), with resolution
occasionally giving ,UU UU . Other patterns that occur in this position areOUU , UUU ,
& UUU . Rarely we also find the patternsUUU and UUU, so that the 6th syllable,
though normally regarded as light, may occasionally be heavy.

Sometimes an extended form is produced by resolution at the first syllable, which then
gives a line of 12 (13) syllables- note that the pattern of the cadence will help identify
the metre in these cases.

Another extended form may be produced by a line having a caesura at the 5th syllable,
and restarting from the same syllable, giving the line:

5&5
AUUUDU,EUADUUU(D)é

Occasionally replacement takes place, whereby two light syllables are presuche the
6th & 7th positions, and replaced by one heavy one. The line then has one syllable less
than expected (see 1: 16 above for an example):

o 6&7
EUUUBUUDUUU(U)E

Examples: early Tuiifihubha, Khaggavisadasutta Sn |:3; the "AfifthakatasuSn IV:25;

and the Tufithubha verses in Parayanavagga Sn V. The second of the extended forms
described above is used extensively in the Vatthugatha to Nalakasutta Sn Ill:11 (vs
679ff). Late Tufilhubha tends to conform to the fixed patterns that emergedidng this

time and which are described below (for more on the development of the Tufiithubha,
see the Appendix).
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Example of early Tuiiithubha from Guhafihakasutta (Sn 1V: 2) (vs 77/®):

UUOUPLUOPUOUU

Passami loke pariphandamanad,
0UOUPLUUPUOUU

pajal imal tadhagatal bhavesu,
UUOUPLUUPUOUU

hana nara maccumukhe lapanti
0UOUPLUOPUOUU

avatatadhase bhavabhavesu.

0UOUPLUUPUOUU

Mamayite passatha phandamane,
UuOUPLUUPULOUU

macche va appodake khadasote,
UUOUPLUUPUOUU

etam-pi disva amamo careyya,
0UOUPLUUPUOUU

bhavesu asattimakubbamano.

UUOUPLUUPULOUU

Ubhosu antesu vineyya chandad,
UUOUPLUUPUOUU

phassau pariyyaya ananugiddho,
UUOUPLUUPULOUU

yad-attagarha tadakubbamano:
UUOUPLUUPULOUU

na lippatéa dififihasutesu dharo.

UUOUPLUUPUOUU
Sayyau pariyya vitareyya oghad,
UUOUPLUUPULOUU
pariggahesu muni nopalitto,
UUOUPLUUPUOUU
abbaéhasallo carali appamatto,
UUOUPLUUPULOUU
nasilsata lokad imat parad -ca ti.

Mixed Tuffihubhajagata, from Ratanasutta (Khp 6:8):

OuUUPUUUPUOUUU  Jagata
Yathindakhélo pafihavil sito siya
OuUUPUUUPUOUOU  Jagata
catubbhi vatehi asampakampiyo,
OU0UPUUUPUCUU  Tufifihubha
tathapamal sappurisai vadami,
UUUOUPULUUPUOUOU  Jagata
yo ar'yasaccani avecca passati
OUOUPUUUPUOUU  Tufifihubha
idam-pi Sanghe ratanail padatau:
UU0UPUUOUPUCUU  Tufifihubha
etena sacena suvatthi hotu!
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Extended Tufifihubha, from Nalakasutta (Sn Ill: 11) (vs 6/880):

u00UPU,000UPULUU
anandajate tidasagade patéte

UUOUBU,000UPUOUU
sakkacca Indai sucivasane ca deve,

UlUUPU,00U0PULLU
dussal gahetva atiriva thomayante

UUu00PUULUUPULLU

Asito isi addassa divavihare!
U00UPU,0000PUOUU

Disvana deve muditamane udagge,
U00UPU,000UPUOUU

cittikaritva idam -avocasi tattha:?
U00UPU,0000PUOUU

Kil devasangho atiriva kalyarapo?

0UUUUPU,00U0PULLU
Dussal gahetva bhamayatha kil pafiicca?
2.8 Upajati , Vausafiiha (Vateastha ), and Rucira

These are the fixed metres in the Canon that have been derived from Tufifnhubha and
Jagata, their profile looks like this:

i) Upajati (from Tuffhubha):
AUUUPUUUDPULUE
i) Vausafifiha (from Jagatd):
AU0UDPUUUBULUUE
As can be seen these are the "normal" forms of their respective metres, but now
allowing only little flexibility.
iii) Rucira (from Jagatd, with resolution of the 5th syllable, giving a 13 syllable line):
AU0UBPUUUUBUOUUE
Examples: Upajati and Vausafifiha are sed to great effect, both mixed and

independently in Talaputta's gathas Th 10941145. Vausaffiha and Rucira both appear
as independent metres in Lakkhadasuttanta DN.30 (see 2.24)

1 1st syllable is resolved, 4th syllable is short, we might have expected to find a readinga
2 Perhaps we should understand u 6 bnticr h
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Example Upajati/Vausaffha, Th 1092:

OUUUPUUUBLUUUU  Upajati
Kada nuhat pabbatakandarasu,
UU0UPUUUPUCUU  Upajati
ekakiyo addutiyo vihassad,
UUOUPUUUPUCUU  Upajati
aniccato sabbabhaval vipassald,
UU0UPUUUPUOUUU  Vaisafifiha
tall me idad tal nu kada bhavissati?

OUUUPUUUPULULOU  Vaiisafifiha
Kada nuhat bhinnapafiandharo muni,
UU0UPUOUDULULNU  Vausaiiiha

kasavavattho amamo nirasayo,
UU0UPUUUPUOUU  Upajati

ragay-ca dosayca tatheva mohai
UU0UBUU UUPUUUU  Upajati

hantva, sukhad pavanagato vihassa(?

Rucira from Lakkhadasuttanta (D. 30. 2. 9):

OU0U,PUCNLUPLLLLU

Na padina na ca panadaddale6éuna,
UU0U,PULLUPLLLLU

satthena va maradavadhena va puna,
UuOUBUL,0UBULUNU

ubbadhanaya paritajjanaya v&
0UU0U,PUCNLUPLLLLU

na hefihaya janatarahefihako ahu.
UU0U,PUCLUPLLLLU

Teneva so sugatirrupecca modati
UU0U,PULLUPLLLLU

sukhapphalai kariya® sukhani vindati.

2.9 The measure metres, mattachandas
(matracchandas)

These metres have a different method of organising the line: not by counting the
syllables, but according to the total number of measuresnfatta) there are in a line. In
these metres aight syllable is counted as one measure, and a heavy one as two, and it
is therefore possible to determine the exact amount of measures there are in a line.
When this is done of course the syllabic count will vary.

1 Showing resolution of the 5th syllable
2 This is an Upajati line
% Readingkariya as having 3 syllables
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What distinguishes the various metres tat exist in this class is two things: the number
of measures, and the pattern of the cadence. The openings are variable, but come in
groups of 2 mattas. The odd lines having 3 such groups (iEEEE ), the even 4 (i.e.
EEEE ). The most common forms are outline below.

Note that a syllable at the end of the line is normally counted as two matta whether it
is heavy or not, a light syllable counted in this way is calledpadantagaru

2.10Vetaldya and Opacchandasaka
(Vaitaldya and Aupacchandasaka)

The first of these metres,Vetaldya has 14 measures in the odd lines, and 16 in the
even, with the cadence at the end of each line beinUUUUé .

Opacchandasaka, the second of the metres, has 16 measures in the odd lines, and 18 in
the even. The cadence is similar toVetaldya, but with an extra heavy syllable in
penultimate positionBUUUUUE .

The most common forms of the odd lines are:

UU00BUOUD (e

U0uO0UPUUUU (U)é
uo0UPULUU (U)e
The most common forms of the even lines:
uu00UPULUU (U)é
u0uU00UBLLOUU (U)é
uo0UUUBUUUU (U)é
with occasional resolution of a heavy syllable giving rise to other patterns in the

opening. Through syncopation of syllables in adjacent groups we occasionally find
different patterns in the opening of the prior lines, so that sometimes:

A A A A A A A A

vuvuuu > Uuuuu

oouu > 000U etc.
Occasionally we find a light syllable at the beginning of the line, which must be
counted as heavy in order to complete the matta count (this we may cappadadigary in
compliment to padantagary.

Examples: Vetadldya, Dhp 1518, 235238; Subha Javakambavanika's gathas Tha 367
399; Jarasutta Sn IV:6

Opacchandasaka, Uragasutta Sn I:1; Cundasutta Sn 1:5; Katiyana's gathas Th-416.
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Vetaldya example from Jarasutta (Sn IV:6) (vs 804):

UUu0UPLLOULU

Appai vat a javitau idad,
UULUOPULUUU

orall vassasata pi miyyati,
UuOUPLLUULU

YO ce pi aticca javati
00UUOUBULUOU

atha kho so jarasa pi miyyati.

Opacchandasaka example from Katiyana's gatha (Th 412):

0GULUOPULLLLU

Sayatha pi mahasamuddavego
UUUUOPULLLUU

eval jatijar ativattate tad,

00ulUPLUOLOUU

sO karohi sudapasattano tvadl, *
UGLUOUPULUOUU

na hi tadal tava vijjateva ayyaa.

2.11 Mattachandas Periods

It should be noted that in the early texts the most common opening of the odd lines in
Vetaldya is UUUU . In the later period this falls back considerably with the other

variations, notably UUUUU showing a marked increase; also in the later period the
syncopated forms almost come to an end, and runs of light syllables start to appear.

2.12Rathoddhata and Pupphitagga (Puupitagra)
These are the two fixed metres derived from the above.

Rathoddhata (a Vetaldaya even pada):

Similarly Pupphitagga (from Opacchandasaka) in the Canon is still somewhat flexible:

££00B00U0LE

EEUUUBPUUUUUE (x2)

with occasional resolution of a heavy syllable elsewhere. In its postanonical form the

AR A A A A A A A A e A A

opening of the first line was fixed as UUUUUU and the second a&JUUUUUU .

! ReadingsQas short to give the correct opening
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