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Appendix II:  

Vedic Metre 
 

1. The main principle governing Vedic metre1 (the source of all later Indian 

versification) is measurement by number of syllables.2 The metrical unit here is not the 

foot in the sense of Greek prosody, but the foot (pàda) or quarter3 in the sense of the 

verse or line which is a constituent of the stanza. Such verses consist of eight, eleven, 

twelve, or (much less commonly) five syllables. The verse is further more or less 

regulated by a quantitative rhythm (unaffected by the musical accent) in which short 

and long syllables alternate. Nearly all metres have a general iambic rhythm inasmuch 

as they show a preference for the even syllables (second, fourth, and so on) in a verse 

being long rather than short. In every metre the rhythm of the latter part of the verse 

(the last four or five syllables), called the cadence, is more rigidly regulated than that 

of the earlier part. Verses of eleven and twelve syllables are characterized not only by 

their cadence, but by a c˜sura after the fourth or the fifth syllable. While verses of five 

and eight syllables have no such metrical pause. 

 

Verses combine to form a stanza or Ôc, the unit of the hymn, which generally consists 

of not less than three or more than fifteen such units. The stanzas of common 

occurrence in the RV.4 range, by increments of four syllables, from twenty syllables (4 

x 5) to forty-eight (4 x12) syllables in length.5 A stanza may consist of a combination of 

metrically identical or of metrically different verses; and either two or three stanzas 

may further be combined to form a strophe. 

                                         
1 Called chƒndas in the RV. itself. 
2 Except the two metres Aryà and Vaitàlãya which are measured by mor˜. 

This seems to have been the only metrical principle in the Indo-Iranian period, because 

in the Avesta the character of a verse depends solely on the number of syllables it 

contains, there being no quantitative restriction in any part of it. 
3 A figurative sense (derived from foot = quarter of a quadruped) applicable because 

the typical stanza has four lines. 
4 [I.e. »g Veda.] 
5 There are also several longer stanzas formed by adding more verses and consisting of 

52, 56, 60, 64, 68, and 72 syllables; but all these are rare: only two stanzas of 68 and 

one of 72 are found in the RV. 



A.A. Macdonell on Vedic Metre 

 2 

a. The following general rules of prosody are to be noted.  

 

1. The end of a verse regularly coincides with the end of a word1 because each 

verse in a stanza is independent of the rest in structure.  

2. The quantity of the first and last syllables of a verse is indifferent.  

3. A vowel becomes long by position if followed by two consonants. One or both 

of these consonants may belong to the following word. The palatal aspirate ch 

and the cerebral aspirate ëh (óh) count as double consonants.  

4. One vowel is shortened before another;2 e and o are also pronounced Õ and Ö 

before Ï.  

5. The semivowels y and v, both within a word and in Sandhi, have often to be 

pronounced as i and u; e. g. siµma for syµma; s£ar for svƒr; v¡ uùµþ for vy 

uùµþ; vidƒtheùu aÿjƒn for vidƒtheùv aÿjƒn.  

6. Contracted vowels (especially ã and å) must often be restored; e. g. ca agnƒye 

for càgnƒye; v¡ ¡ndraþ for vêndraþ; ƒvatu åtƒye for ƒvatåtƒye; µ indra for 

‚ndra.  

7. Initial a when dropped after e and o must nearly always be restored.  

8. The long vowel of the genetive p1ural ending àm, and of such words as dµsa, 

è½ra, and e (as jyƒ-iùñha for jy‚ùñha) or ai (as ƒ-ichas for ƒichas) must often be 

pronounced as equivalent to two short syllables.  

9. The spelling of a few words regularly misrepresents their metrical value; thus 

pàvakƒ must always be pronounced as pavàkƒ, mÔëaya as m®ëaya, and suvànƒ 

nearly always as svànƒ. 

 

 

I. Simple Stanzas. 
 

2. The Vedic hymns consist chiefly of simple stanzas, that is, of such as are formed of 

verses which are all metrically identical. Different stanzas are formed by combining 

three, four, five, or six identical verses. The following is an account of the various 

types of verse and of the different simple stanzas formed by them. 

 

A. Verse of eight syllables. This is a dimeter verse consisting of two equal members of 

four syllables each, the opening and the cadence. In the opening the first and third 

syllable are indifferent, while the second and fourth are preferably long. When the 

second is short, the third is almost invariably long. In the cadence the rhythm is 

typically iambic [ÛÜ], the first and third syllables being almost always short, while the 

second is usually long (though it is not infrequently short also). Thus the prevailing 

scheme of the whole verse is ÅÜÅÜÐÛÜÛÅÐ. 

 

                                         
1 No infringement of this rule occurs in any metre of the RV. but the comparatively 

rare Dvipadà Viràj (4 x 5), in which three exceptions are met with. 
2 The vowels ã, å, e when PragÔhya (25, 26), however, remain long before vowels. When 

a final long vowel is the result of Sandhi, it also remains long; tƒsmà adàt for tƒsmai 

adàt. 
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a. Even after every admissible vowel restoration a good many verses of this type 

exhibit the anomaly (which cannot be removed without doing violence to the text) of 

having one syllable too few; e. g. 

 
[ÜÛÜÐÛÜÛÜ] 

tƒü tuà vayƒü pito.  

 

There are also here a very few instances of one or even two syllables too many; e. g.  

 

[ÜÛÜÜÐÛÜÛÜÛ]
1
 

agn¡m ãëe Ð bhujµü yƒvi Ð ùñham  

 

and 

 
[ÛÜÛÜÛÜÐÛÜÛÛ] 

vayƒü tƒd as Ð ya sƒübhÔtaü Ð vƒsu. 

 

3. a. The Gàyatrã2 stanza consists of three3 octosyllabic verses;4 e.g. 

 
ÜÛÜÜÐÛÜÛÛÐ 

agnim ãëe Ð pur¢hitam  
ÜÜÛÜÐÛÜÛÛÐ 

yajÿsƒsya de Ð vƒm Ôtvijam  
ÜÜÜÜÐÛÜÛÛ 

h¢tàraü ra Ð tnadhµtamam  

 

a. A comparatively rare but sufficiently definite variety of Gàyatrã5 differs from the 

normal type by having a decided trochaic rhythm in the cadence,6 while the iambic 

rhythm of the opening is more pronounced than usual; e. g. 

 

                                         
1 [I follow Macdonell in always marking the end syllable according to its natural 

weight. When placed in square brackets the metrical markings have been added in for 

clarity's sake.] 
2 Next to the Triùñubh this is the commonest metre in the RV., nearly one-fourth of that 

Saühità being composed in it; yet it has entirely disappeared in Classical Sanskrit. 

The Avesta has a parallel stanza of 8 é 8 syllables. 
3 The first two Pàdas of the Gàyatrã are treated as a hemistich in the Saühità text, 

probably in imitation of the hemistich of the Anuùñubh and the Triùñubh; but there is 

no reason to believe that in the original text the second verse was more sharply 

divided from the third than from the first. 
4 By far the commonest variation from the normal type is that in which the second 

syllable of the cadence is short (ÛÛÛÅ). This occurs about as often in the first verse 

of Gàyatrãs as in the second and third combined. 
5 The only long series of such trochaic Gàyatrãs occurs in RV. viii. 2, 1-39. 
6 The trochtaic Gàyatrã is commonest in Maõóalas i and viii, which 

taken together contain about two-thirds of the total number of examples in the RV. 
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ÛÜÛÜÐÜÛÜÛ 

tuƒü no ag Ð ne mƒhobhiþ1 
ÜÛÜÜÐÜÛÜÜ 

pàhi vièva Ð syà ƒràteþ 
ÛÜÛÜÐÜÛÜÛ 

utƒ dviù¢ Ð mƒrtiasya 

 

b. The Anuùñubh2 stanza consists of four octosyllabic verses, divided into two 

hemistichs; e. g. 

 
ÜÜÜÜÐÛÜÛÜ 

µ yƒs te sar Ð piràsute  
ÜÜÛÜÐÛÜÛÜ 

ƒgne èƒm ƒs Ð ti dhµyase 
ÜÜÜÛÐÛÜÛÛ 

ƒiùu dyumnƒm Ð utƒ èrƒvaþ  
ÜÜÜÜÐÛÜÛÜ 

µ cittƒü mƒr Ð tieùu dhàþ  

 

a. In the latest hymns of the RV. there begins a tendency to differentiate the first from 

the second verse of an Anuùñubh hemistich by making the end of the former trochaic 

[ÜÛ], while the cadence of the latter becomes more strictly iambic [ÛÜ]. Although in 

these hymns the iambic cadence of the first verse is still the most frequent (25 per 

cent.) of all varieties, it is already very nearly equalled by the next commonest (23 per 

cent.), which is identical with the normal and characteristic cadence of the first verse 

in the epic Anuùñubh3 (è1oka). The scheme of the whole hemistich according to this 

innovation4 then is: ÅÜÅÜÐÛÜÜÅÐÐÅÜÅÜÐÛÜÛÅÐÐ e.g. 

 
[ÜÜÛÜÐÛÜÜÛÐÐÜÜÜÜÐÛÜÛÛ] 

keèê viùƒ Ð sya pµtreõa ÐÐ yƒd rudr‚õµ Ð pibat sahƒ ÐÐ 

 

c. The Païkti stanza consists of five octosyllabic verses5 divided into two hemistichs of 

of two and of three verses respectively. In origin it seems to be an extension of the 

Anuùñubh by the addition of a fifth verse. This is indicated by the fact that in hymns 

consisting entirely of Païktis the fifth verse of every stanza is (except in i. 81) 

regularly a refrain (e. g. in i. 80). The following is an example of a Païkti stanza:Þ 

 

                                         
1 [In Vedic visarjanãya (þ), counts as does one consonant, therefore if there is a short 

vowel preceeding it, and no consonant following it, the syllable is light/short. Cf. also 

the 3rd line in the next verse.] 
2 The frequency of this metre is about one-third that of Gàyatrã in the RV., but in the 

post-Vedic period it has become the predominant metre. The Avesta has a parallel 

stanza of 4 x 8 syllables. 
3 Where the iambic cadence in the first verse has entirely disappeared. 
4 This is the regular type of the Anuùñubh in the AV. 
5 The Avesta hits a parallel stanza of 5 x 8 syllables. 
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[ÜÜÛÜÐÛÜÛÜÐÐÜÜÛÜÐÛÜÛÛ] 

itthµ h¡ s¢ma in mƒde Ð brahmµ cakµra vƒrdhanam ÐÐ 
[ÛÜÛÜÐÜÜÛÜÐÛÜÜÛÐÛÜÛÛÐÜÜÛÜÐÛÜÛÛ] 

èƒviùñha vajrinn ¢jasà Ð pÔthivyµ n¡þ èaèà ƒhim Ð ƒrcann ƒnu svarµjiam ÐÐ 

 

d. In about fifty stanzas of the RV. the number of octosyllabic verses is increased to six 

and in about twenty others to seven, generally by adding a refrain of two verses to an 

Anuùñubh (e.g. viii. 47) or to a Païkti (e.g. x. 133, 1-3). The former is called 

Mahàpaïkti (48 [syllables]), the latter øakvarã (56 [syllables]). 

 

4. B. Verses of eleven syllables differ from those of eight in consisting of three 

members (the opening, the break, and the cadence). They also contrast with the latter 

in two other respects: their cadence is trochaic1 (ÜÛÜÅ) and they have a c˜sura, 

which follows either the fourth2 or the fifth syllable. The rhythm of the syllables 

preceding the c˜sura is prevailingly iambic, being ÅÜÅÜ3 or ÅÜÅÜÅ.4 The rhythm 

of the break between the c˜sura and the cadence is regularly ÛÛÜ or ÛÛ5 Thus the 

scheme of the whole normal verse of eleven syllables is: 

 

 

(a) ÅÜÅÜ,ÛÛÜÐÜÛÜÅÐ    or 

(b) ÅÜÅÜÅ,ÛÛÐÜÛÜÅÐ 

 

a. Apart from corruptions or only seeming irregularities (removable by restoration of 

vowels) several verses of this type have one syllable too many or too few;6 e.g.  

 
[ÜÜÜÜÜ,ÜÛÜÐÜÛÜÛ] 

tµ no vidvµmsà, mƒnma vo Ð cetam adyƒ7 (12);  
[ÛÜÛÜÛÛÐÜÛÜÜ] 

tam ãü g¡ro, jƒna Ð yo nƒ pƒtnãþ8 (10).  

 

Occasionally two syllables are wanting after the c˜sura or the verse is too long by a 

trochee added at the end; e. g.  

 

                                         
1 The only irregularity here is that time first syllable of the cadence may be short when 

it coincides with the end of a word. 
2 This appears to have been the original position of the c˜sura because the parallel 

verse of the Avesta has it there and never after the fifth syllable. 
3 Identical with the opening of the octosyl1abic verse. 
4 The fourth syllable here is sometimes short: the fifth is then always long. 
5 The first of those two syllables is sometimes, but rarely, long in the old hymns of the 

RV., still more rarely in the later hymns, and hardly ever in B. 
6 This anomaly also appears in the metre of later Vedic texts and of Pàli poetry. 
7 The extra syllable in such cases is perhaps due to the verse being inadvertently 

continued after a fifth syllable c˜sura as if it were a fourth syllable c˜sura. 
8 The deficiency of a syllable in such cases may have been partly due to the similarity 

of the decasyllabic Dvipadà Viràj (8) with which Triùñubh verses not infrequently 

interchange. 
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[ÛÜÛÜ[..]ÛÐÜÛÜÜ] 

tƒ å s£ õo, [..] ma Ð h¢ yajatràþ (9);  
[ÛÜÛÜÜ[ÛÛ]ÜÛÜÜ] 

ayƒü sƒ h¢tà [ÛÛ] y¢ dvijƒnmà. (9);  
[ÛÜÜÜÛÜÛÐÜÛÜÛÐÜÜ] 

rƒthebhir yàta, Ôùñi Ð mƒdbhir ƒèva Ð parõaiþ (13). 

 

5. The Triùñubh stanza, the commonest in the RV.,1 consists of four verses of eleven 

syllables2 divided into two hemistichs. The following are hemistichs of each type: 

 
[ÛÜÜÜ,ÛÛÜÐÜÛÜÛÐÐÛÜÜÜ,ÛÛÜÐÜÛÜÜ] 

(a) anàgàstv‚, aditi Ð tv‚ turµsaþ ÐÐ imƒü yajÿƒü, dadhatu Ð èr¢ùamàõàþ ÐÐ 
[ÜÜÜÜÛ,ÛÛÐÜÛÜÜÐÐÛÜÛÜÛ,ÛÛÐÜÛÜÛ] 

(b) asmµkaü santu, bh£va Ð nasya g¢pàþ ÐÐ pibantu s¢mam, ƒva Ð se nÖ adyƒ ÐÐ 

 

a. A few Triùñubh stanzas of only two verses (dvipadà) occur (e.g. vii. 17). Much 

commoner are those of three verses (viràj), the first two of which (as in the Gàyatrã 

stanza) are treated in the Saühità text as a hemistich; the whole of some hymns is 

composed in this three-line metre (e. g. iii. 25). Fairly frequent are also Triùñubh 

stanzas of five verses3 divided into two hemistichs of two and three verses respectively. 

respectively. They are always of isolated occurrence, appearing generally at the end of 

(Triùñubh) hymns, but never forming an entire hymn. 

 

6. C. The verse of twelve syllables is probably an extension4 of the Triùñubh verse by 

one syllable which gives the trochaic [ÜÛ] cadence of the latter an iambic [ÛÜ] 

character.5 The rhythm of the last five syllables is therefore ÜÛÜÛÅ. The added 

syllable being the only point of difference, the scheme of the whole verse is: 

 

(a) ÅÜÅÜ,ÛÛÜÐÜÛÜÛÅÐ    or 

(b) ÅÜÅÜÅ,ÛÛÐÜÛÜÛÅÐ 

 

a. Several examples occur of this type of verse (like the Triùñubh) having one, and 

occasionally two, syllables too many or too few; e.g. 

 

                                         
1 About two-fifths of the RV. are composed in this metre. 
2 The Avesta has a parallel stanza of 4 x 11 syllables with c˜sura after the fourth 

syllable. 
3 These are accounted Atijagatã (52) or øakvarã stanzas by the ancient metricians when 

the fifth verse is a repetition of the fourth. If it is not a repetition it is treated in the 

Saühità text as a separate verse (as v. 41, 20; vi. 63, 11) and is called an ekapadà by 

the metricians. 
4 It is probably not Indo-Iranian, because though a verse of 12 syllables occurs in the 

Avesta, it is there differently divided (7 +5). 
5 As the Gayatrã verse is never normally found in combination with the Triùñubh, but 

often with the Jagatã verse, it seems likely that the iambic influence of the Gàyatrã led 

to the creation of the Jagatã, with which it could form a homogeneous combination. 
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[ÜÜÜÜÛ,ÛÛÜÐÜÛÜÛÜ] 

mµ no mƒrtàya, ripƒve vàjinãvaså (13);  
[ÜÛÜÜ,ÛÛÐÜÛÜÛÜ] 

r¢dasã µ, vada Ð tà gaõaèriyaþ (11);  
[ÛÜÜÛ,ÛÛÛÜÛÐÜÛÜÛÜ] 

sƒ dÔëh‚ cit, abh¡ tÔ Ð õatti vµjam ƒr Ð vatà (14);  
[ÛÜÜÛ,[ÛÛ]ÜÐÜÛÜÛÜ] 

p¡bà s¢mam, [ÛÛ] e Ð nµ èatakrato (10). 

 

7. The Jagatã stanza, the third in order of frequency in the RV., consists of four verses 

of twelve syllables divided into two hemistichs. The following hemistich gives an 

example of each of the two types of verse: 

 
[ÛÜÛÜ,ÛÛÜÐÜÛÜÛÛ] 

anànud¢, vÔùabh¢ Ð d¢dhato vadhƒþ Ð 
[ÜÜÛÜÜ,ÛÛÐÜÛÜÛÛ] 

gambhãrƒ Ôùv¢, ƒsam Ð aùñakàviaþ ÐÐ 

 

a. There is an eleven syllable variety of the Jagatã verse which is sufficiently definite in 

type to form entire stanzas in two hymns of the RV. (x. 77, 78). It has a c˜sura after 

both the fifth and the seventh syllable, its scheme being ÅÜÅÜÛ,ÜÜ,ÛÜÛÅÐ. The 

following hemistich is an example: 

 

[ÜÜÛÜÛ,ÜÜ,ÛÜÛÛ]
1
 

abhrapr£ùo nƒ, vàcµ, pruùà vƒsu Ð 
[ÛÜÜÜÛ,ÜÜ,ÛÜÛÛ] 

hav¡ùmanto nƒ, yajÿµ, vijàn£ùaþ ÐÐ 

 

8. D. The verse of five syllables resembles the last five syllables of the Triùñubh verse 

in rhythm, its commonest form being ÛÜÛÜÅ, and the one next to it in frequency 

ÜÜÛÜÅ Ð2 

 

The Dvipadà Viràj stanza3 consists of four such verses divided into two hemistichs; 4 

e.g. 

 
[ÛÜÛÜÛÐÜÜÛÜÛ] 

pƒri prƒ dhanva Ð indràya soma Ð 
[ÜÜÜÜÛÐÜÜÛÜÛ] 

svàd£r mitrµya Ð påùõ‚ bhƒgàya ÐÐ 

 

                                         
1 [This further supports the theory that in verses with replacement, the light/short 

syllables that are replaced are the ones following the c˜sura; see The Prosody of the 

Dhammapada for more on this phenomena.] 
2 That is, its first syllable is less often long than short. 
3 This stanza is somewhat rare, occurring in the RV. not much more than a hundred 

times. 
4 The otherwise universal rule that the end of a verse must coincide with the end of a 

word is three times ignored in this metre (at this end of the first and third verses). 

../../Buddhist-Texts/K2-Dhammapada-New/The-Prosody-of-the-Dhammapada.htm
../../Buddhist-Texts/K2-Dhammapada-New/The-Prosody-of-the-Dhammapada.htm
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a. Owing to the identity of the cadence a Dvipadà hemistich1 not infrequently 

interchanges in the same stanza with a Triùñubh verse;2 e.g. 

 
[ÛÜÜÜÛÐÛÜÛÜÜ    Dvipadà] 

priyµ vo nµma Ð huve3 turµõàm Ð 
[ÜÜÛÜ,ÛÛÜÐÜÛÜÜ    Triùñubh] 

µ yƒt tÔpƒn, maruto Ð vàvasànµþ ÐÐ 

 

b. The mixture of Dvipadà hemistichs with Triùñubh verses led to an entire hymn (iv. 

10) being composed in a peculiar metre consisting of three pentasyllabic verses4 

followed by a Triùñubh; e.g. 

 
[ÜÜÛÜÛÐÜÜÜÜÜÐÛÜÛÜÛ] 

ƒgne tƒm adyƒ Ð ƒèvaü nƒ st¢maiþ Ð krƒtuü nƒ bhadrƒm Ð  
[ÛÜÛÛ,ÛÛÜÐÜÛÜÜ] 

hÔdisp±èam, Ôdhiµ Ð mà5 ta ¢haiþ ÐÐ 

 

 

II. Mixed Stanzas. 
 

9. The only different verses normally used in combination to form a stanza are the 

Gàyatrã and the Jagatã. The principal metres thus formed are the following: 

 

a. Stanzas of 28 syllables consisting of three verses, the first two of which are treated 

as a hemistich: 

 

I. Uùõih: 8 8 12; e.g. 

 
[ÜÜÜÜÐÛÜÛÛ] 

ƒgne vµja Ð sya g¢mataþ Ð  
[ÜÜÜÛÐÛÜÛÜ] 

êùànaþ sa Ð haso yaho ÐÐ  
[ÜÜÜÛ,ÜÛÜÐÜÛÜÛÛ] 

asm‚ dhehi, jàtave Ð do mƒhi èrƒvaþ ÐÐ 

 

                                         
1 With this metre compare the defective Triùñubh verse of ten syllables (4 a). 
2 This interchange occurs especially in RV. vii. 34 and 56. 
3 Here the verb, though the first word of the verse (App. III, 19 b), is unaccented. This 

is because the end of the first and the third verse in this metre has a tendency to be 

treated like a c˜sura rather than a division of the stanza. Cp. note 2. 
4 These three verses are treated as a hemistich, in the Saühità text. 
5 The verb is accented because in the Saühità text it is treated as the first word of a 

separate verse. 
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2. Purauùõiþ: 12 8 8; e.g. 

 
[ÜÛÜÛ,ÛÛÛÐÜÛÜÛÛ] 

aps£ antƒr, am±tam Ð aps£ bheùajƒm 
[ÛÜÛÜÐÛÜÛÜ] 

apµm utƒ Ð prƒèastaye ÐÐ  
[ÜÜÛÛÐÛÜÛÛ] 

d‚và bhava Ð ta vàj¡naþ ÐÐ 

 

3. Kakubh: 8 12 8; e.g. 

 
[ÛÜÛÜÐÛÜÛÛ] 

ƒdhà hi in Ð dra girvaõaþ Ð 

[ÛÜÜÜÜ,ÛÛÐÛÜÛÜ]
1
 

£pa tvà kµmàn, mahƒþ Ð sasÔjmƒhe ÐÐ 
[ÛÜÛÜÐÛÛÛÛ] 

ud‚va yƒn Ð ta udƒbhiþ ÐÐ 

 

b. Stanzas of 36 syllables consisting of four verses divided into two hemistichs:  

 

BÔhatã 8 8 12 8; e. g. 

 
[ÛÜÜÜÐÛÜÛÜ] 

èƒcãbhir naþ Ð èacãvaså Ð 
[ÜÜÜÜÐÛÜÛÛ] 

d‚và nƒktaü Ð daèasyatam ÐÐ 
[ÜÜÜÛ,ÛÛÛÐÜÛÜÛÛ] 

mµ vàü ràtir, £pa da Ð sat kƒdà canƒ Ð 
[ÜÜÜÛÐÛÜÛÛ] 

asmƒd ràtiþ Ð kƒdà canƒ ÐÐ 

 

c. Stanzas of 40 syllables consisting of four verses divided into two hemistichs: 

SatobÔhatã 12 8 12 8; e. g. 

 
[ÛÜÜÜÜ,ÛÛÐÜÛÜÛÛ] 

jƒnàso agniü, dadhi Ð re sahov±dham Ð 
[ÛÜÜÜÐÛÜÛÜ] 

haviùmanto Ð vidhema te ÐÐ 
[ÜÜÛÜÛ,ÛÛÐÜÛÜÛÜ] 

sƒ tvƒü no adyƒ, sumƒ Ð nà ihµvitµ Ð 
[ÛÜÜÜÐÛÜÛÛ] 

bhƒvà vµje Ð ùu santia ÐÐ 

 

10. There are besides two much longer mixed stanzas of seven verses,2 each of which is 

split up into three divisions of three, two, and two verses respectively in the Saühità 

text. 

 

                                         
1 [This appears to be a Triùñubh line, rather than the required Jagatã.] 
2 These are the compositions of a very few individual poets. 
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a. Stanzas of 60 syllables consisting of six Gàyatrã verses and one Jagatã:  

Atièakvarã 8 8 8, 8 8, 12 8;1 e. g. 

 
[ÛÛÜÜÐÛÜÛÛ] 

suùumµ yà Ð tam ƒdribhiþ Ð 
[ÜÜÜÜÐÛÜÛÜ] 

g¢èrãtà mat Ð sarµ, im‚ Ð 
[ÜÜÜÜÛÜÛÜ] 

s¢màso mat Ð sarµ, im‚ ÐÐ 
[ÜÜÜÜÐÛÜÛÜ] 

µ ràjànà Ð divispÔèà Ð 

[ÜÜÜÜÐÛÛÛÛ]
2
 

asmatrµ gan Ð tam £pa naþ Ð 
[ÛÜÜÜÜ,ÛÛÐÜÛÜÛÛ] 

im‚ vàü mitrà, -varu Ð õà gƒvàèiraþ Ð  
[ÜÜÜÜÐÛÜÛÛ] 

s¢màþ èukrµ Ð gƒvàèiraþ ÐÐ 

 

b. Stanzas of 68 syllables consisting of four Gàyatrã and three Jagatã verses:  

 

Atyaùñi3 12 12 8, 8 8, 12 8; e. g. 

 
[ÛÜÜÜÜ,ÛÛÐÜÛÜÛÛ] 

sƒ no n‚diùñhaü, dƒdÔè Ð àna µ bhara Ð 
[ÜÜÜÜÛ,ÛÛÐÜÛÜÛÜ] 

ƒgne dev‚bhiþ, sƒca Ð nàþ sucet£nà Ð 
[ÛÜÜÜÐÛÜÛÜ] 

mah¢ ràyƒþ Ð sucet£nà ÐÐ 
[ÛÛÛÜÐÛÜÛÛ] 

mƒhi èavi Ð ùñha nas kÔdhi Ð 
[ÜÜÜÛÐÛÛÛÜ] 

saücƒkùe bhu Ð j‚ asiƒi ÐÐ 
[ÛÜÜÜÜ,ÛÛÐÜÛÜÛÛ] 

mƒhi stotÔbhyo, magha Ð van suvêriam Ð 

[ÛÜÜÜÐÛÛÛÜ]
4
 

mƒthãr ugr¢ Ð nƒ èƒvasà ÐÐ 

 

 

a. Besides the above mixed metres various other but isolated combinations of Gàyatrã 

and Jagatã verses occur in the RV., chiefly in single hymns. There are stanzas of this

                                         
1 Only about ten examples of this metre occur in the RV. 
2 [Presumably we should read ½ but £ is written.] 
3 This is the only comparatively common long metre (of more than 48 syllables) in the 

RV., where more than 80 Atyaùñi stanzas occur. 
4 [Should we read àsiƒi in the 5th; and èµvasà in the last line?] 
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kind containing 20 syllables (12 8);1 32 syllables (12 8, 12);2 40 syllables (12 12, 8 8);3 44 

syllables (12 12, 12 8)4 52 syllables (12 12, 12 8 8).5 

 

b. 1. Triùñubh verses are quite often interspersed in Jagatã stanzas, but never in such a 

way as to form a fixed type of stanza or to make it doubtful whether a hymn is a Jagatã 

one.6 This practice probably arose from the interchange of entire Triùñubh and Jagatã 

stanzas in the same hymn bringing about a similar mixture within a single stanza.  

2. An occasional licence is the combination of a Triùñubh with a Gàyatrã verse in the 

same stanza. This combination appears as a regular mixed stanza (11 8, 8 8) in one 

entire hymn (RV. x. 22).7 

3. The combination of a Triùñubh verse with a Dvipadà Yiràj hemistich has already 

been noted (8 a). 

 

 

III. Strophic Stanzas. 
 

11. Two or three stanzas are often found strophically combined in the RV., forming 

couplets or triplets. 

 

A. Three simple stanzas (called tÔca) in the same metre are often thus connected. 

Gàyatrã triplets are the commonest; less usual are Uùõiþ, BÔhatã, or Païkti triplets; 

while Triùñubh triplets are rare. A hymn consisting of several triplets often concludes 

with an additional stanza in a different metre. 

 

a. It is a typical practice to conclude a hymn composed in one metre with a stanza in 

another. A Triùñubh stanza at the end of a Jagatã hymn is the commonest; a final 

Anuùñubh stanza in Gàyatrã hymns is much less usual; but all the commoner metres are 

to some extent thus employed except the Gàyatrã, which is never used in this way. 

 

B. Two mixed stanzas in different metres are often combined, the RV. containing about 

250 such strophes. This doubly mixed strophic metre, called Pragàtha, is of two main 

types: 

 

1. The Kàkubha Pràgatha is much the less common kind of strophe, occurring only 

slightly more than fifty times in the RV. It is formed by the combination of a Kakubh 

with a SatobÔhatã stanza: 8 12, 8 + 12 8, 12 8; e. g. 

 

                                         
1 RV. viii. 29. 
2 RV. ix. 110. 
3 RV. x. 98. 
4 RV. viii. 35. 
5 RV. v. 87. 
6 But the intrusion of Jagatã verses in a Triùñubh hymn is exceptional in the RV., though 

very common in the AV. and later. 
7 Except stanzas 7 and 15, which are pure Anuùñubh and Triùñubh respectively. 



A.A. Macdonell on Vedic Metre 

 12 

[ÜÛÜÜÐÛÜÛÜ] 

µ no ƒèvà Ð vad aèvinà Ð 
[ÜÜÜÜÜ,ÛÛÐÜÛÜÛÜ] 

vart¡r yàsiùñaü, madhu Ð pàtamà narà ÐÐ  
[ÜÜÜÜÐÛÜÛÛ] 

g¢mad dasrà Ð hiraõyavat ÐÐ 
[ÜÜÜÜ,ÛÜÜÐÜÛÜÛÛ] 

supràvargƒü, suvêryaü Ð suùñh£ vµriam Ð  
[ÛÜÜÜÐÜÜÛÜ] 

ƒnàdhÔùñaü Ð rakùasv¡nà ÐÐ 
[ÜÜÜÜ,ÜÜÜÐÜÛÜÛÜ] 

asm¡nn µ vàm, àyµne Ð vàjinãvaså Ð 
[ÜÜÜÜÐÛÜÛÛ] 

vièvà vàmµ Ð ni dhãmahi ÐÐ 

 

2. The Bàrhata Pragàtha is a common strophe, occurring nearly two hundred times in 

the RV. It is formed by the combination of a BÔhatã with a SatobÔhatã stanza: 8 8, 12 8 

+ 12 8,12 8; e.g. 

 
[ÜÜÜÜÐÛÜÛÜ] 

dyumnê vàü st¢ Ð mo aèvinà Ð1 
[ÛÜÛÜÐÛÜÛÛ] 

kr¡vir nƒ s‚ Ð ka µ gatam ÐÐ 
[ÜÛÛÜÛ,ÛÛÐÜÛÜÛÜ] 

mƒdhvaþ sutƒsya, sƒ di Ð v¡ priy¢ nƒrà ÐÐ 
[ÜÜÜÜÐÛÜÛÜ] 

pàtƒü gaurµv Ð iv‚riõe ÐÐ 
[ÛÛÜÜÜ,ÛÛÐÜÛÜÛÜ] 

p¡bataü gharmƒü, mƒdhu Ð mantam aèvinà Ð 
[ÜÜÛÜÐÛÜÛÜ] 

µ barh¡þ sã Ð dataü narà ÐÐ 
[ÜÜÛÜÜ,ÛÛÐÜÛÜÛÜ] 

tµ mandasànµ, mƒnu Ð ùo duroõƒ µ Ð 
[ÛÜÜÜÐÛÜÛÛ] 

n¡ pàtaü v‚ Ð dasà vƒyaþ ÐÐ 

 

a. Of these two types there are many variations occurring in individual hymns, chiefly 

by the addition of one (8), two (12 8), three (12 8 8), or once (vii. 96, 1-3) even four 

verses (12 12 8 8). 

                                         
1 [Macdonell places the division one syllable too early in this line.] 
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